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Alaska Stereogold « V-M Reel Guide 


West Gate of Warwick 
and Leicester’s Hospital 


by Paul Wing 


Carrying along some stereo views 
of places you plan to visit can be a 
very rewarding experience. You 
might think that a 100 year old view 
would be old hat to the local people, 
but chances are that they have never 
seen it. In addition to the pleasure of 
meeting people, there is the 
challenge of taking the same picture 
for comparison. It's not easy to do 
well. One obvious problem is the 
building or tree that has sprung up 
in the foreground or right where the 
photographer stood! A more subtle 
one arises when you find that the ar- 
tist of long ago used shorter or 
longer focal length lenses to better 
frame the picture. No matter how 
you try, the match is poor. 

Early English views by F. M. 
Good, Francis Bedford, G. W. 
Wilson and others in that period 


offer many possibilities. The book 
sets of the early 1900's are another 
great source. As an example of a 
good match—Francis Bedford oblig- 
ingly took a fine street scene in War- 
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wick of the West Gate and 
Leicester's Hospital with “normal” 
lenses. The 1971 view is virtually 
identical minus some of the trees 
and all the chimney pots. 
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“Stereogold—Stereography of Alaska, 
the Yukon, the Klondike 1868 to 1987" 
by Laurance Wolfe. 
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COMMENTS 


AND 
OBSERVATIONS 


by John Dennis 


References to stereoscopic matters 
can show up in a wider variety of 
publications than most of us would 
have thought possible. The most re- 
cent example to come to my atten- 
tion is the U.S. Mint’s brochure for 
its 1987 Proof Coin Set. Right there 
in the middle of the inside of the 
folder is a color photo of a Holmes 
stereoscope with metal hood and 
hinged handle. In the stage is a view 
of Independence Hall, but nowhere 
in the text is there any mention of 
the viewer or the view. Its inclusion 
seems to have been just a particular- 
ly interesting way to recognize the 
200th anniversary of the Constitu- 
tion, now being celebrated in 
Philadelphia (where the first U.S. 
Mint was established, but not until 
1792). 

A far more informative reference 
to stereo is found in a two-part arti- 
cle in the magazine Videography, a 
publication aimed at professional 
video producers and workers. NSA 
member Mark Schubin writes for 
them on research and developments, 


Editors View 


and titled his columns in the Febru- 
ary and March ‘87 issues ‘The 
Other Stereo.” The articles provide 
an unusually rich historical back- 
ground covering stereo viewing sys- 
tems, 3-D movies, and nearly every 
3-D TV system ever seen, including 
many seldom mentioned in other 
sources, like the over/under LeaVi- 
sion™ process. Even more impres- 
sive is the fact that the article starts 
out with a description of what 
Stereo World and the NSA are all 
about and refers to items in Stereo 
World in a number of places 
throughout the piece. 

Mr. Schubin, who is a video tech- 
nical consultant, also writes for 
Video Review and has won two Em- 
mys for his work in television en- 
gineering. His kind words published 
about Stereo World should earn him 
some similar appreciation from the 
NSA and enthusiasts of the “other 
stereo” everywhere. 

An article aimed more directly at 
the consumer market is found in the 
August issue of Popular Mechanics. 


“3-D TV Comes Home” covers in 
reasonable detail the latest systems 
from Sharp, Sega, Tektronix, Stereo- 
graphics, and NASA's Ames 
Research Center. (Tektronix people 
will probably write to PM correcting 
the impression given in the article 
that the current Tek system still has 
a flicker. The new Tek system uses a 
non-interlaced frame rate of 55-60 
Hz per eye—double the rate of their 
first, flickering liquid crystal screen 
system.) (See Stereo World 
May/June ‘87, page 38.) 

The article concentrates consider- 
able attention on the potential for 
home applications of broadcast, 
tape, and even camera video 3-D 
technologies. Nowhere is the least 
expensive concept, the over/under 
split screen system, mentioned. But 
perhaps that’s one of the schemes 
they had in mind in one of the most 
interesting passages in the whole ar- 
ticle: “Experimentation in 3-D is 
almost a cottage industry in the 
U.S., and enthusiasts even have their 
own magazine, Stereo World.” om 
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(Continued from page 16.) 


and Indian Totem Poles. 

#4706—A mysterious family or 
tribal monument of the old 
Hydah Indians, curious totem 
at Wrangel, Alaska. 

#4707—Kas An village, Alaska. 

#4709—Indian village of 
Klinkwan—modern natives 
and totem poles of old Hydahs, 
Alaska. 

#4710—The Fantastic Potlatch 
Dancers, Indian Village of 
Klinkwan, Alaska. 

#4713—'Dan’s Cabin’—the most 
noted stopping place on the 
Klondike Trail, Hootalinqua 
River, Alaska. 

#4714—The Native Home, with its 
Totem Poles and Laundry Pool, 
Alaska. 
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#10655—Miners on the rim of the 
“glory hole” at the Treadwell 
Mine, Alaska. 

#10656—Far north metropolis of 
Juneau in a setting of moun- 
tains and sea, Alaska. 

#10657—Among the icebergs in 
Taku Inlet, Alaska. 

#10658—American Railway climb- 
ing and tunneling the gold 
bearing mountains, Alaska. 

#11720—The head of Windsor 
Glacier, Taku Inlet, Alaska. 

Winter & Pond not only sold 
negatives to Underwood & Under- 
wood. In 1899 they made an ar- 
rangement for U & U to be their 
agency for distribution of photo- 
graphs for newspaper, book and 
magazine use. 


No matter how large the Alaska 
list becomes—for it continues to ex- 
pand as sharing of information 
among collectors increases—a vital 
question will always be up front 
with the Alaskaphile: 

“Who was the first resident 
Alaskan to produce stereographs of 
that area?” 

An effort has been made to build 
a case for Winter & Pond here. After 
all, they did accomplish their stereo 
work from an Alaskan base. a0 


Watch for Part 2 of 
STEREOGOLD 
in the September/October 
Stereo World. 


READER'S 
COMMENTS 
AND QUESTIONS 


Wet & Well 


I am one of the pilot whales 
beached on Cape Cod and 
stereographed so well by your man 
Bob Brackett for SW’s January- 
February issue, 1987. 

Three of us, after being rescued 
from the beach, were hurried to the 
New England Aquarium in Boston. 
The folks there nursed us back to 
health. 

We thought you would like to 
know we have been returned to the 
ocean, health completely restored, 
and are whooshing about the seven 
seas once more. We were released on 
the last day of NSA’s PHILLY ‘87 
Convention. 

Save The Humans! 


—L. Whale 


How To— 


I joined NSA, I guess, about 6 
months ago and I just wanted to say 
that in some respects I have been 
somewhat disappointed. 

I had expected to find more “How 
To” articles in your bi-monthly 
magazine. Particularly, now that 
Kodak no longer mounts stereo 
slides, I had hoped to find some in- 
formation on how to do it yourself. 


THE SOCIETY 


(Continued from page 19.) 


able to see what others are doing 
and to exchange ideas. The person to 
contact is the Corresponding Secre- 
tary, Jack E. Cavender, 1677 Dorsey 
Avenue, East Point, GA, 30344. 
The British branch (main stem, 
actually) of the Society has many 
more members than we do but this 
includes many members who are 
not active in one of the ten folio 
groups. They feel that 400 members 
is about all that they can handle 
consistent with the volunteer ad- 
ministrative help available. Derek 


Letters 


A number of years ago | did try it 
and found that in sealing the slides, 
I many times applied too much heat, 
warping the slides, and other times 
they just did not look right, proba- 
bly bad alignment! I had even tried 
several other labs and they were not 
much better, always going back to 
Kodak, even though the price was a 
bit higher! 

Now that we have lost the Kodak 
option, there is not much left, except 
to do it yourself? 

So in place of the “ancient histo- 
ry” you print so much about, lets 
have an article on the proper way to 
mount stereo slides; it would also be 
helpful for information on where 
one may obtain the equipment 
necessary to do the above. 

Frederick C. Maute 
Riverside, NJ 


View Size/Format Thoughts 


In the Mar./Apr. issue, you re- 
quest comments on stereo print sizes 
run in Stereo World. I much prefer 
to use “free vision” simply to look at 
something—that is, it is “simple.” 
No need for anything else but my 
own always available pair of 
eyes... 


Merfield reported in a recent letter, 
“while not getting rid of inactive 
members, the feeling is that we 
should only accept new members 
who are prepared to join one of the 
ten folio groups in the Society. One 
perennial problem here is lack of 
suitable equipment, but some excel- 
lent conversions of Nimslos are be- 
ing undertaken by a number of 
people for prices as low as 

$80. . .but demand is such that even 
Nimslos are hard to find. This 
problem is to an extent being solved 


Therefore, by all means print all 
your 3-D photos in a size appropri- 
ate for free-viewing. To this end, I 
would also suggest that when you 
have an old card-view really much 
too wide for free-viewing, that you 
reduce it to permit free-viewing. 

Jay K. Klein 
Bridgeport, NY 


Since you asked for some feed- 
back on what size stereo views 
should be printed in Stereo World, | 
like the present 2-sized approach. It 
makes sense, both for aesthetic and 
historical reasons, to reprint vintage 
views actual size, card mount and 
all. 

For modern views, I favor the 
smaller, easier to free-view format 
which allows more views per page. 
There are very adequate viewers 
available to those who don't free- 
view. I think the very fact that you 
haven't had much comment on this 
indicates that most readers are hap- 
py with the present format and are 
not having major problems looking 
at the stereo views in 3-D. 

David Starkman 
Culver City, CA 


by our most senior member (joined 
1934!) John Singleton, still active at 
85, and who is organizing an in- 
troduction service between members 
with equipment to sell and new 
members waiting to get started with 
proper stereo cameras rather than 
just doing static stuff on slide bars 
or similar.’ (John Singleton can be 
reached at 19 Hartland Way, 
MORDER Surrey SM4 5QN 
ENGLAND.) oan 
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by Laurance Wolfe 


Ninety years ago—more or less; 
1896-1897-1898. 

GOLD! 

The shout heard round the world 
propelled argonauts to the Far 
North, anxious to wield pick, shov- 
el, and gold pan. . .driven to share 
in the riches of the fabulous Klon- 
dike gold strike. 

Two stereoscopic companies on 
their way to greatness were 
represented among the individuals 
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STEREO 


Stereography of Alaska, the Yukon, the Klondi 


who scurried toward the gold fields 
in feverish search of the precious 
metal. These growing giants sought 
neither nuggets nor dust, but oppor- 
tunities to record with stereo 
cameras the images emerging in the 
rush of prospectors hungry for a 
piece of the 24-karat action. The 
photographers were challenged to 
offer the world an understanding of 
the gold stampede and its frenzied 
ambience. They hoped to produce 
more and better views than the few 
earlier stereo photographers of 
Alaskan scenes had left behind. 
(The possibility of increasing cor- 
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porate profits from the views was 
not a minor consideration of those 
who launched the arctic stereo 
safari.) 

The stark quality of the stereo- 
graphs of the real life drama of the 
Klondike dwarfed interest in the pi- 
oneer Alaska views, even though 
top-notch photographers who had 
earned recognition for superior 
stereography in other, less frigid, 
climes were the authors of these pre 
gold-strike works. Preference for 
gold-era stereo views over other Far 
North images still exists despite the 
occasional discovery by collectors of 


1868 to 1987 


GOLD 


praiseworthy “long-lost” vintage 
Alaska views. 

Collectors of Alaska views have 
long thought gold rush images the 
best in the Alaska category— 
although many such views were not 
even taken in Alaskan territory. The 
Klondike region, part of the Yukon 
District of Canada’s Northwest Ter- 
ritory (set aside as such in 1897) was 
the actual backdrop for major gold 
mining stereo views. Such views 
have dominated Alaska collections 
because of their unique dramatic 
quality, because of their wide circu- 
lation, and because of minimal 
awareness of non gold rush images 
of the Far North. 

The 20th Century Stereo 
search—triggered around 
1970—found only a few non-gold 
19th century Alaska images in Far 
North collections. In recent years, 
thanks to determined Alaska-philes, 
views in the multiple hundreds have 
surfaced—coaxed from shoe boxes 
in attics and shopping bags in 
closets by scores of individuals and 
institutions intent on developing 
Alaska collections. 


NSA Alaska Researcher 


NSA‘s Tom Moore earned his (E) 
for research and knowledge of Alas- 
ka stereographs. Until recently a 
citizen of North Pole, Alaska 
(should qualify him for instant 
Alaska credibility!) Moore now lives 
in Fairbanks, one of the state’s lar- 
gest cities. Add six years of research 
on Alaska stereo views and it is evi- 
dent that there is plenty of reinforce- 
ment for Moore's NSA Directory 
(E). 

The years Moore has spent prob- 
ing Alaska history have been well 
spent. His list of firms and individu- 
als whose stereo operations included 
views of Alaska has grown consider- 
ably, and appears to be twice the 


Part One of Two 


length of any Alaska list known up 
to the 1980's. Strangely enough, it 
continues to grow. 

The Moore listing duplicates, of 
course, some names which turned 
up in the collections of others and 
includes: Keystone; Kilburn; C. H. 
Graves; Northwest Trading Compa- 
ny; Continent Stereoscopic; Lina 
Anger; Griffith & Griffith; F. Jay 
Haynes; T. W. Ingersoll; Winter & 
Pond; H. H. Brodeck; and the legen- 
dary Edweard Muybridge, credited 
with being Alaska’s first stereo pho- 
tographer. Moore's compilation con- 
tinues with some non-household- 
word but euphonic company names 
such as Kalamazoo Stereoview and 
Polychrome Stereoviews; the Ameri- 
can Stereoscopic Company; Mont- 
gomery Ward; Atlas View Compa- 
ny; and Whiting View. Columbia 
Series and Cosmos Series both fea- 
tured Alaska views. The A. C. 
Company and Singley’s Fine Art 
Photographic Publishing Company, 
in England, finish Moore's list to 
prove it is not endless. 

Persistence and tenacity are two 
qualities that bring results to the col- 
lector in search of the unusual or 
unknown stereo view. Patience 
doesn't hurt a bit, either. NSA’s Wal- 
lace Beardsley, a long-time Alaska 
collector, demonstrated all three and 
came up with the brass ring (Alaska 
Division) at an NSA trade fair a few 
years back. Riffling though every 
shoe-box of cards available for 
several grueling days, Beardsley 
came across an Alaska view that 
was part of a series new to him and 
to everyone with whom he discussed 
it. The view was a late 1880's model, 
and will be looked into in this some- 
what chronological coverage of the 
views of what is now our 49th State. 

Tom Moore now feels he is on the 
track of at least one stereophoto- 
grapher whose Alaska views are 


presently unknown to collectors and 
he has a sample of the work of 
another who worked in an earlier 
Alaska. He hopes that other NSA 
members will be inspired to seek 
such finds, and will share them 
through the pages of SW when solid 
information has been established. 
Moore himself may be the only 
stereographer to publish an Alaska 
view card since the former territory 
became a state in 1959. He has 
produced some stunning views of 
Alaska as well as an exhibit at the 
University of Alaska in 1985, which 
has since gone on tour. A poster dis- 
playing Alaska stereo views by eight 
different photographers—including 
Moore—was available at the ex- 
hibit. An excellent summary of the 
stereographic field and of known 
Alaska views makes the poster a real 
collector's item, despite a typo or 
two. 

Students of Alaska, Yukon, and 
Klondike stereo views who have 
studied the matter reveal that there 
was light publishing activity from 
1868 to 1890, an increasing blizzard 
from 1890 to 1903, and intermittent 
flurries in the first third of the 
present century. 


Other Alaska View Producers 


Andrew Griscom, a collector of 
Kilburn and New England views, 
also dabbles in Alaska images. His 
citations to prove Alaska’s view in- 
ventory does indeed have an end in- 
clude: International View Company, 
American Photo Company, Ilion, 
N.Y.; and images copyright by Wil- 
liam H. Rau, 1900—(1) Berry, Kel- 
ley, and Chadwick; (2) Universal 
Art Company, Naperville, Ill. 
(“some neat steamer views at Miles 
Canyon and Dawson City”). 

David Berenson and Harry 
Poster, NSA members and View- 
Master enthusiasts, consider VM's 
Alaska contribution a weighty one: 
14 single reels and six packets have 
been issued on the Land of the Mid- 
night Sun. One packet, #A-102 ES- 
KIMOS OF ALASKA, echoes the 
interests of early stereographers of 
Alaska in portraying the daily life of 
the Eskimo. Other packets and in- 
dividual reels are scenic or show ac- 
tivities in the 49th state. Profession- 
ally-taken stereo transparencies such 
as View-Master usually are superior 
to the views of earlier Alaskan 
stereographers. 
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Where are the 
“Alaskan” Stereographers? 
An increasing quantity of known 

Alaska views has added to the total 
stereo product of view-takers from 
Outside. But Outside stereographers, 
designated as such because they 
were non-residents of the Territory, 
are not the ones collectors want to 
know most about. Alaska’s resident 
published view-makers can be 
counted on the frost-bitten hand of 
an old prospector who lost two 
fingers to the area’s air-conditioned 


Edweard Muybridge #472—Russo Greek Priests in Sitka, Alaska Territory, shortly after 


MUYBRIDGE #470—Russo Greek Church, Sitka—Alaska was not one year old as a Unit- 
ed States possession when Edweard Muybridge accompanied Major General Halleck on 
an inspection tour that took them to, among other places, the former Russian capital of 
Alaska, Sitka. Muybridge completed 38 views of Alaska in the short trip. (Collection of 
Leonard Walle.) 


63-year time span mentioned saw 
the Winter & Pond photographic 


climate. There are only three such 
stereo producers on record. 


A bit of a white lie is involved in 
characterizing Winter & Pond as 
“native” photographers. Is it really, 
though, bending the term too much 
to qualify a photographic firm that 
existed in Juneau, Alaska, from 
1893 until 1956 as “native”? (The 


the United States completed the purchase of Alaska. (Collection of Leonard Walle.) 
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shingle hanging in Alaska while the 
photographic partners engaged in a 
number of non-photo ventures in 
order to keep the business going for 
the long stretch.) 

Does the photographer-physician- 
law student-military man-U.S. 
Treasury agent-businessman Hugh 
Henry McIntire make the grade as a 
“native”? He spent most of his adult 
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Edweard Muybridge #483— Fort Wrangle, Indian Village.” Bradley & Rulofson published 
Muybridge Alaska views with Indian views usually displaying a totem pole in the back- 


ground, (Collection of Leonard Walle.) 


career in Alaska and is known to 
have published one series only of 
Alaska stereo views, albeit a 
startling and unusual series about 
an almost unbelievable Alaskan 
spot. Do we credit him with being 
an Alaskan photographer? 

Do Richard Maynard and his 
wife, Hannah, pass the litmus test as 
genuine Alaska photographers? 
Maynard views of Alaska—both 
stereo and conventional—were pub- 
lished, and the couple—singly and 
together—hovered around the Terri- 
tory and made four different photo 
excursions from adjacent British 
Columbia in a period of about 15 
years. The Maynards’ bases were 
variously Victoria and Vancouver, 
both British Columbia. Richard 
Maynard died in 1907, Hannah 
Maynard in 1918. 


“The Fustest” 


An effort to arrange the Alaska, 
Yukon, and Klondike stereographers 
in chronological order naturally 
raises the question of who came 
first. Most Alaska collectors concur 
with the answer wrought through 
careful research which indicates Ed- 
weard Muybridge was not only the 
first from Outside (Alaskans always 
capitalize it), he was the first, peri- 
od, to make the Alaska 3-D scene. 

Muybridge’s introduction to Alas- 
ka resulted from the reputation he 
had earned as a solid scenic 


stereographer. He was commis- 
sioned by the Army to join Major 
General Henry W. Halleck, Com- 
mander of the Military Division of 
the Pacific, and earlier Chief of Staff 
of the Union Army, on an inspection 
tour of Alaska. The year was 1868, 
a short time after the purchase from 
Russia had been concluded. General 
Halleck sought to determine what 
progress was being made with the 
recently-formed Military Depart- 
ment of Alaska. Muybridge was 
charged with compiling a stereo- 
visual record of military ports and 
harbors—a charge he expanded to 
include a number of non-military 
subjects. 

Muybridge produced 38 stereo 
views for publication in the short 
military-sponsored visit to Alaska, 
even with the handicap of the wet 
plate process. Twenty-seven 
stereoscopic views reflected life of 
the region—landmarks and 
Indians—rather than military instal- 
lations and activities. Sitka, Alas- 
ka’s capital under the Russians, was 
the locale for most of the views. 
Cramming a whirlwind survey of 
stereogenic scenes and people (main- 
ly Indians), into the five short days 
allotted for the Sitka stop-over, 
Muybridge established photograph- 
ic angles that would be used many 
times by cameramen who would 
trace his footsteps through the years. 
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Muybridge admirers say his Alas- 
ka work lacks the finesse of his 
California views. At the time, the 
images were acclaimed, particularly 
by General Halleck. Stereoviews 
produced on this one-time journey 
to Alaska were probably a major 
factor in Muybridge being selected 
to photograph, under government 
auspices, the Modoc War in 
1872-1873. 

Bradley & Rulofson, publishers of 
Muybridge’s Yosemite and Alaska 
views, list the following Alaska 
views by Muybridge in their 1873 
catalog: 

#'s 459, 460, 461, 462—Sitka, from 
Japanese Island 

# 463—Sitka from the Northeast 

# 464—Sitka, from the Governor's 
Garden 

#'s 465, 466, 467—Sitka, Harbor 
from Governor's Garden 

# 468—Sitka, Parade Ground 

# 469—Sitka, Lincoln Street 

# 470—Sitka, Russo Greek Church 

# 471—Sitka, Sitka, Russo Greek 
Church, Interior 

# 472—Sitka, Russo Greek Priests 

# 473—Sitka, Custom House 

# 474—Sitka, Hospital and Priest's 
Residence 

# 475—Sitka, The Double Decker 

# 476, 477—Sitka, Group of Distin- 
guished Chiefs 

#'s 478, 479—Group of Indians 

# 480—Fort Wrangle, from Rock 
Cod 

# 481—Fort Wrangle, Military Post 

# 482—Fort Wrangle, Indian Village 
from Rock Cod 
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# 483—Fort Wrangle, Indian Village 

#'s 484, 485—Fort Wrangle, Indian 
Monumental Carvings 

# 486—Fort Tongass, from Pine 
Cove 

# 487—Fort Tongass, Military Post 

# 488—Fort Tongass, View from the 
Port 

#’s 489, 490—Group of Indians 

# 491—Wreck of the Steamer 
Suwanee 

# 492—Entrance to Grenville 
Passage 
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Edweard Muybridge #489—‘Group of Indians." Muybridge accompanied Army officials 
throughout his short Alaska stay on what was ostensibly a mission to inspect and report 
on Army installations and concerns. Most of the Muybridge views reflect the culture of 
the region rather than military matters. (Collection of Leonard Walle.) 


#'s 493, 494—Cono Mountain After Muybridge 

# 495—Steamer Pacific, in Safety The Continent Stereoscopic Com- 
Cove pany of New York, operating for 

# 496—Safety Cove, from Steamer about five years starting in 1875, 
Pacific seems to have been the first to fol- 

# 497—Steamer Pacific on her low the Alaska trail blazed by 
Voyage Muybridge. The company produced 


less attractive stereo compositions, 
inexpensively mounted, confined to 


Edweard Muybridge #485 —‘Fort Wrangle, Indian Monumental Carvings.” (Courtesy Tom Sitka and vicinity. A stereograph of 
Moore and Double Vision—Alaska Through the Stereoscope, University of Alaska the Bay of Sitka stands out. It 


Museum.) 
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presents an interesting scene, nicely 
framed, but its overall quality 
reflects the limitations in scope and 
production that affect this small 
1878 Alaskan series. 

Most of Continent's trade list of 
about 2,000 views of America coast- 
to-coast were from copy negatives 
and were mounted on cheap stock, 
according to Darrah. The Alaska 
views appear to be original and may 
one day be attributed to Richard 
Maynard and wife. Continent, 
however, does not appear to have 
gone to any great expense in this 
effort. 

H.H. Brodeck, who was to 
produce a body of quality views of 
Alaska under the imprint of the 
Northwest Trading Company, may 
have been influenced by Muybridge. 
Brodeck was a Bradley & Rulofson 
employee in a time-frame when the 
San Francisco distributor was active- 
ly engaged with Muybridge and his 
California view-taking. 

When he struck out on his own, 
Brodeck set up shop in Walla Walla, 
Washington Territory. 

History doesn’t say that Brodeck 
did a double-take at the name Walla 
Walla, liked its stereographic conno- 
tation, and thereupon made up his 
mind where he would base his photo 
operations. More likely he harbored 


H.H. Brodeck—‘Rockwell Takon Mines, Mining Camp.” Scenes such as this were atypi- 
cal of Brodeck’s Alaska album. He was more likely to focus on Indians—their arts, crafts, 
and everyday life—and produced some outstanding views. (Courtesy of Presbyterian 


Historical Society.) 


Alaska dreams from his Bradley and 
Rulofson days (where he may well 
have met Muybridge) and picked 
the city as a good jumping-off place 
for Alaska, even though it was dis- 
tant from usual departure sites of 
folks bound for northern parts. 

The images Brodeck produced in 
Alaska—about 100—formed a post- 
Muybridge series that would be 
competitive with most Alaska 
stereography. The Brodeck views 
mirrored an empathy for a people 
and a land that many critics think 
would be matched photographically 
only years later in the splendid 
achievements of photographers of 
the 1930's dust bowl. Alaska Indian 
work-a-day activities and scenes 
challenged the Brodeck lenses: Indi- 
ans weaving blankets, Indian slave 
girls, tribal chiefs, a river, an Indian 
group, and the like. 

That those who distributed his 
views did not hide Brodeck’s light 
under a dark tent as Brady had done 
with his Civil War cameramen is 
evident with the credit line, “Pho- 
tographed for the Northwest Trad- 
ing Co. by H.H. Brodeck, Walla 


Walla, W.T." which appeared on all 
the Alaska Brodeck views. 

Northwest Trading Company was 
a conglomerate, albeit a not-too- 
large one. The stereo view business 
was one of its smaller subsidiary 
operations. The company went 
bankrupt in 1889, the year Brodeck 
died. The events were unrelated. 
Brodeck’s widow and his brother 
maintained the Walla Walla gallery 
through 1891. 

The Presbyterian Historical Socie- 
ty in Philadelphia holds little- 
known Alaska views of little-known 
stereographer Brodeck in its Shel- 
don Jackson Collection. Presbyteri- 
an interest in Alaska stems from its 
extensive missionary work among 
the Indians there, dating almost 
from the U.S. purchase of the ter- 
ritory. 


Seal Island Views 
Wallace Beardsley’s coup, scored 
at an NSA Trade Fair, was a view of 
a very far west bit of Alaska—the 
Pribilof Islands in the Bering Sea. 
The view was one of a series of 18 
entitled “VIEWS OF THE SEAL IS- 
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SCENES IN ALASKA. 


LANDS OF ALASKA (From nega- 
tives of Dr. H.H. McIntire), 
Published by L.T. Sparhawk, West 
Randolph, Vt.” Taken in Alaska, 
published in Vermont—reason 
enough to claim a high scarcity quo- 
tient for these treasures of Alaski- 
ana. There are three views from the 
series at the International Museum 
of Photography. Beyond 
that... . Pinning down the origin of 
Dr. Mclntire’s stereo interest is 
difficult. Reviewing the full career of 
this Renaissance man is only a 
slightly less challenging exercise. 

Hugh Henry McIntire served in 
the 10th Vermont Volunteers and the 
Signal Corps of the Army of the 
Potomac from 1862 to the Civil 
War's end. (The signal corps may 
have served as his introduction to 
stereography.) He was a clerk in the 
Office of the Secretary of the Treas- 
ury right after the war, completing 
studies in medicine at Georgetown 
College in 1868, and becoming, 
almost immediately, a Special Treas- 
ury Agent for Alaska. When the 
Alaska Commercial Company won 
the contract with the U.S. Govern- 
ment (Treasury Dept.), McIntire left 
his post to become superintendent of 
the seal fisheries on the Pribilof Is- 
lands. He served in that capacity for 
the next 20 years, somehow return- 
ing to Vermont occasionally, and 
managing to spend some time study- 
ing law at Boston University in 
1875-1876. 

Native Americans, fur-bearing 
seals, U.S. government people, and 
a few businessmen in search of a 
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No. 65.—Auck Chiefs, Rockwell. 
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H.H. Brodeck 4#65—‘Auek Chiefs, Rockwell.” (Courtesy Tom Moore and Double Vision— 
Alaska Through the Stereoscope, University of Alaska Museum.) 


buck comprised the fabric of the 
Pribilof Islands in 1870. The Native 
Americans were the Aleut Indians 
on the Islands. The Aleuts had en- 
dured a long history of what has 
been labelled “slavery” by those 
who have studied activity on these 
Islands 200 miles from the nearest 
land. Originally transported by Rus- 
sian fur traders to labor in the annu- 
al harvest of lucrative seal pelts, the 
Aleuts had been brought under U.S. 
domination after 1867. 

The Pribilof Islands—St. Paul 
and St. George being the inhabited 
ones—became a federal reservation 
in 1869. U.S. Treasury agents took 
charge and efforts began to further 
the profit-making seal industry by 
discouraging poachers, by managing 
the Aleut labor force to maximize 
productivity and by overseeing 
breeding grounds. 

The United States leased seal 
rights to the private Alaska Com- 
mercial Company, a move designed 
to multiply the government's profits. 
The signing of the contracts seems to 
have motivated H.H. McIntire to 
switch from government service to 
private enterprise. At about the 
same time, his younger brother, 
Benjamin, signed on with Alaska 
Commercial Company where he be- 
came general agent on Kodiak Is- 
land, a company base some 500 
miles east of the Pribilofs. 

The rare Pribilof Island views by 
McIntire, produced in the 1880's, 


rather than accentuating the mys- 
tique of the Alaska Totem Pole cul- 
ture as Muybridge and Brodeck 
seemed to do in many views, offer a 
striking coverage of Pribilof images 
that conceals the harsh treatment 
and primitive lifestyle that was the 
lot of the seal-harvesting Aleuts. 

Views of St. Paul and St. George 
Island show seals who have flip- 
pered the seven seas and who return 
each year to the islands of their birth 
for breeding purposes. The series is 
a visual documentary aimed at con- 
vincing government officials of the 
competence of the lease-holder and 
the wisdom of renewing the lease 
for another 20 years. That was not 
accomplished. 

In retrospect, the views may have 
covered up conditions (bordering on 
bondage) of Aleut Indians in a way 
that stirred the power of suggestion, 
so those who saw the McIntire 
stereos were reminded of the inequi- 
ties under which the Indians 
labored. 

McIntire was photographing on 
Pribilof Islands as early as 1872. Ina 
deposition related to Alaska Com- 
mercial Company's bid for renewing 
its contract, he wove in an anecdote 
fora pupore that, at this moment, 
seems to have been clear only to 
him. 

“In 1872,” he wrote, “I carried a 
photographer's camera near 
the. . .rookery on St. Paul Island, 
and while focusing the instrument, 


~~, T, SPARHAW Zar 


Scenes on the Seal tslands 
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H.H. Mclntire—The treeless, windswept, stormy, isolated Pribiloff Islands were the scene 
of rich seal harvests after Alaska was purchased from Russia. Seal pelts and the gold finds 
near the end of the 19th century repaid the United States many times the $7,200,000 that 
was paid for Alaska. (Collection of Wallace Beardsley.) 


with my head under the black cloth, 
and the attention of my attendant 
was diverted, two old bulls made a 
savage assault upon me, which I 
avoided by dodging and running. 
The camera was left where I had 
placed it and could not be recovered 
until seal clubs had been sent for 
and one of the bulls killed and the 
other knocked down and stunned.” 

L(uther) T. Sparhawk, publisher 
of McIntire’s Pribilof Islands views, 
was active in stereography in West 
Randolph, Vt., from the 1870's to 
the turn of the century. He was un- 
doubtedly called on as publisher be- 
cause he was, early on, a neighbor 
of H.H. McIntire. 

It is doubtful that Seal Island 
Views were circulated other than 
among “insiders.” McIntire’s portrait 
of the Pribilof Islands, its activities, 
people, products—its entire 
culture—was remarkably com- 
pressed into the Seal Island Views. 
That there is only one view taken on 
St. George's Island while there are 
18 St. Paul's Island scenes can be 
ascribed to the relative sizes and 
amounts of activity on the two is- 
lands. Two smaller islands—Otter 
and Walrus—may be faintly seen as 
distant background in some of the 


views in the following checklist: 


VIEWS OF THE 


Seal Islands of Alaska 
PUBLISHED BY 
bf. SP RRHAWR, 
WEST RANDOLPH, VT. 


me wtee PO 
St. Paul's Island. 


. 1—Group of Natives. 

2—Village. 

3—Villuge. 

4—Agrent’s House. 

6—Repair Shop. 

6—Church. 

7—Lumber Yard. 

8—Fur Seal Breeding Rookery. 
[as “ “ “ “ 
10— “ “ “ 

N—Fur Senls at Rest. 
12—Natives. 

13—Sea) Oil Works. 

M—Natives Rendering Oil. 
15—Seal Skin Store House. 
16—Water Team.—[Only animal of the kind in 

Alaska.) 
17—Bidarrah [Skin Boat) Frame. 
18—Natives ILut. 
Sst I 
St. Geonge’s Island. 

19—Greco—Russian Chureb. 


Two unhappy events were factors 
in H.H. MclIntire’s taking leave of 
Alaska. One was the tragic murder 
of his brother on Kodiak Island. 
Benjamin, who was considered “the 
most trusted of all the numerous 
agents of his employers” (Alaska 
Commercial Company), was the tar- 
get of an assassin’s bullet as he ate 
with friends on November 1, 1886. 
That the killer died of cold and hun- 
ger in his effort to escape in the Ko- 
diak Mountains was little enough 
punishment for the dastardly deed, 
which had also included wounding 
several of Benjamin McIntire’s 
guests. The crowning blow for H.H. 
McIntire was the failure of the 
government to renew the seal con- 
tract with the Alaska Commercial 
Company. 

So it was that McIntire went from 
superintendent of seal fisheries back 
to West Randolph, Vermont, where 
he owned and operated the Red Lion 
Inn. There he lived ever after, 
without producing another stereo 
series. As for L.-T. Sparhawk, his 
business, operated by his wife, or 
others, moved into the 20th century, 
with a Sparhawk relationship until 
1919. 

Shoemaker-turned-photographer 
Richard Maynard and his wife Han- 
nah, who took up professional pho- 
tography while he was still cobbling, 
may not be pegged yet in Alaska 
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stereo photo history because an in- 
ventory of their work is only now 
underway. But indications from the 
Provincial Archives of British 
Columbia offer a clue that suggests 
the Maynards earned a high place. 
Transcripts and staff notes of the 
Maynard diaries in the Manuscript 
Division of the Archives report on 
photographs and stereo views taken 
on trips to Alaska in 1879, 1882, 
1887, and 1892. Excerpting nota- 
tions that are unmistakably about 
stereo views, Wallace Beardsley list- 
ed the following: 


—Wrangel—Shake's (Indian chief) 
House (6/14/79) 

—Wrangel—Carvings (6/14/79) 

—Departure Bay—Clam bake of pas- 
sengers (1882) 

—Departure Bay—View of Departure 
Bay from summit of Mt. Grimes 
(1882) 

—Taku Glacier—Taku Glacier (8/18/82) 

—Taku Glacier—Ice flows and boats 
(8/18/82) 

—Glaciers from Land—Dirt Glacier, 
river under it (8/18/82) 

—Kootznahoo and Bay—Kootznahoo 
and Bay (1882) 

—Sitka—Custom House, Post Office, 
Barracks, Castle (8/21/82) 

—Sitka—Side view of Russian Church 
(8/21/82) 

—Main Street and Mountains—Indian 
Village from the Wharf (8/21/82) 

—Wrangel—Chief's Grave (Sachsock) 
(8/22/82) 

—Wrangel—Entrance to Indian House 
(8/22/82) 

—Wrangel—Indian Carving (8/14/82 or 
8/22?) 
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—South of Halkin Bay—Mountain and 
Ice Flows (sic) (8/16/82) 

—Lynn Canal—10 stereo views of 
mountain scenery and canal scenery 
(1882) 

There are other stereo views listed 
in the Maynard documents. And 
there are views which may or may 
not be stereo. However, the 1887 
and 1892 Maynard trips to Alaska 
appear to have been made sans 
stereo camera. In 1892, a visit was 
made to the seal islands, the Pribilof 
Islands which had earlier been co- 
vered by H.H. McIntire. Considera- 
ble “flat” photography was 
undertaken but there is no evidence 
of stereo shooting. Maynard was 
obviously impressed by the islands. 
In his “note book” of July 21 and 
July 22, there were consecutive no- 
tations after he went ashore on St. 
Paul: 


“Went ashore at 5:30—can not go far 
as don’t want to disturb seals.” 

“Went to East Point—such sights 
(seals) no one would believe without 
seeing. Took 8 x 10 & 5 x 8’—returned 7 
P.M.” 

Maybe the 5 x 8 was stereo. Time, 
and the Provincial Archives, will 
tell. 

For the moment then, the May- 
nards are hard to qualify as Alaskan 


stereographers. They did earn 
credentials as the best-known 


nineteenth century photographers in 
British Columbia. 

Lithographic Alaska stereo views, 
as well as black & white photo- 
graphic views, were issued by T.W. 
Ingersoll in the period from 1885 to 
the early 1900's. Ingersolls’ color 
lithos of Alaska add a dimension to 
Muybridge’s original stereo mini- 
portrait of the area. That the views 
are in the mass distribution medium 
of lithography detracts not a whit, 
in the opinion of many, from their 
interest as historical photo reportage 
of a “final frontier.” 

Ingersoll departs from the estab- 
lished Alaska view on occasion. 
Lithoprint #253, “Looking Up Lin- 
coln Street, Sitka, Alaska” is an 
atypical Alaska view, in that it 
shows men in fairly lightweight bus- 
iness suits on a sunshiny day with 
balmy overtones. Others in this In- 
gersoll series are equally off-beat. 

Legends on the back of Ingersoll 
views provide capsulized informa- 
tion about the reproduced scene. 
The back of View #297, ‘Totem 
Poles and Indian House, Kasa-An 
Alaska,” reports on the protective 
spirit from whom the tribe 
originates, then explains: 

“The Alaska Indian, whenever he 
is not engaged in providing the 
necessities of life, is eagerly working 
ona totem pole. . .when one pole is 


T.W. Ingersoll #44—'A Klondike Camp.” This color litho-print was a trade view, as well as 
one sold to advertisers such as the American Cereal Company for. distribution as a premium 
in cereal boxes. (Laurance Wolfe collection.) 


finished, the proud proprietor paints 
it as gaudily as possible. . .and 
starts at the next one.” 

Color lithographs by Ingersoll 
were produced around the turn of 
the century, with many bearing an 
1898 copyright. Many of these indi- 
cated an Ingersoll contract with the 
imprint “Alaska, Land of the Mid- 
night Sun, via C.S.S. Co. Line’—the 
initials representing the Canadian 
Steamship Line. 

Lithos used as premiums enclosed 
in packages of cereal were Ingersoll 
products. The same views, without 
promotional copy, were sold 
through conventional outlets. 


A Stereo Artist’s Art 


When the S.S. Queen weighed an- 
chor at Tacoma, Washington on 
June 6, 1891, F. Jay Haynes (already 
noted for his western photography) 
and his assistant, James Paris, were 
aboard. Bound for Juneau, Alaska 
with an 8 x 10 view camera, a 
stereoscopic camera using 5” x 8” 
plates, and enough unexposed plates 


Back of T.W. Ingersoll litho #4. 


A FINE STEREOSCOPE 
FREE 


HE beautiful picture on the other side is a stereo- 
scopic view. The colors show the scene een as 
you would find it if you were there in 
When you look at it through the wonderful le: ve een our 
stereoscope the figures stand out so plainly th: 
most expect to see them move. It's just like ast 
there. 
Weare now distributing FREE to consumers of Pet- 
8 Breakfast through its package, a series 
of ‘hese boeattels entertaining and instructive views, of 
neral interest, to be followed soon by a 
WORLD'S Four series. Every family, (especially 
those with children), should have a stereoscope to fully 
enjoy these beautiful colored views. 


UR stereoscope is made of 
polished hard wood, with 
folding handle and adjusta- 

which looks like 


De 4 
silver is trimmed 


ee with plush. It is 


aluminum hood 


ished lenses which make the pictures look true to life. 
WE SEND STEREOSCOPE FREE 


On every package of a 
you will vill fod this seal, 
ae it ay Ho kg L-% 
cents to pay ing, ex- 
pe ae and a dozen of 
oe reuered views, and we 
will send you free, one of our 
as illustrated and 
our above. 
Prepaid. 


(SEAL) 
UY a package of Pettijohm from your grocer today 
B and cod fe this handsome outfit. It will give 
you fun and know! that you cannot get in aay 
other way. If — are not satisfied with the 
fit, return it and we will refund your money. 


Address 
THE AMERICAN CEREAL CO., 
1755 RAILWAY EX -HANGE, 
CHICAGO, ILL, 


20 Published Haynes Alaska Views 
(27 including variants) 


1891 neg. # Title Haynes Coll. neg. # 
PHA) ie eee Steamer Landing, Ft. Wrangel.................. H-2523 
7) +1, HE The Totem Poles, Ft. Wrangel “Bear” (2).......... H-2524, H-2525 
DIOR ive aint The Totem Poles, Ft. Wrangel “Whale’(2)........ H-2500, H-2526 
DTDs «s wate t ice PRAM Et wt Lene bier stes foarte Se tenclceas Gers tas aetars ten tc. Ih H-2501 
DIT OG sis: s dpacarnane ‘Laieu\ Inlet: Prom) ‘Glaciers, so vscp lesen eis acs dixes H-2502 
DIST yd saws aki): Glaciers: .0. 962s oe cn aslnne tec athe H-2504, H-2505 
BISB 5 date ar MW alett Glacier wer astaten dar thea étetdie’s oahu Merce H-2508 
7M Pee AKG WG lACIeP won warts ni cinta en Ie Re H-2506 
ZION castes Juneau from Dec. of Steamer (2)................ H-2503, H-2509 
DIOR ivaco nia ave Boat Landing; Juneau. (2): ¢oviescesicck oxewen oear H-2511, H-2522 
DID Ds xn ces eas Main Street, Juneau, and Douglas Island........ H-2512 
DUDS ss tinceie ase Salmon Cannery, Chilkaht (sic)................ H-2514 
DOs 's be aaa > Face: OF Mair GlaGiers errs curd tyisee arate danas ss H-2527 
2795 in-s5 a Sedses Flop: OF init \GIACIER yc cao meses ves es H-2528 
TOG. secre Crevasse on Muir Glacier...................05. H-2529 
7 Ao 1 a lce:Péaks:on’Muir Glaciers; cis <4 pksrs ac orcaces H-2530 
DVOSs he nana Indian: Ave: “Sitka: (2)... .ctoierokc hea dota ss H-2515, H-2516 
TOO a endian Greek Church: ;Sitkals tars.cccias t2 aga coudelaes H-2517 
BOO ii ie ok oi Jndian Mission, ‘Sitka: (2)es.cceovax<siech eos evden H-2498, H-2519 
DEOL ia o ssacetokics On the Road to Indian River, Sitka.............. H-2520 
10 Unpublished Haynes Alaska Views 
1891 neg. # Title Haynes Coll. neg. # 
FEOTOS So nsecte s On the deck of steamer “Queen,” Alaska........ H-2534 
QOD 2) 5 e272 wight Ft. Wrangel, street view, Alaska................ H-2499 
LOOTA ss 5 .cisre a Pe Wrangel: Alaskay cist ieiccumsmnn cam aaesties H-2497 
BOLO se Hog Sas Floating Ice, Taku Glacier, Alaska.............. H-2507 
H-9107 35's esieate Totem Poles and boats, Alaska.................. H-2536 
FQO106 evicciitcwiss Jotem--Polés; Alaska. <i dean ee vaustmanes sah, H-2535 
PIO1 OB «cis Sorc es Steamer: “Queen” Alaska yon csi seuss siemens eee H-2533 
2026) ex. davies ore Rustic Bridge on Indian River, Sitka, Alaska...... H-2521 
DOTS a chatastd as Junéau Harbor Alaska eciAeasn asx cete nares ial eas H-2510 
713) eae Salmon Cannery, Chilkoot, Alaska.............. H-2513 


to more than meet their needs, the 
two were planning to shoot Alaska 
scenes in several photographic me- 
dia. Paris, a typical behind-the- 
scenes assistant, was “a cameraman, 
lantern slide maker, and colorist, 
and for a time ran the Haynes Palace 
Studio Car,” according to the late 
Jack Ellis Haynes, son of F. Jay, who 
later succeeded his father in the busi- 
ness. Paris, never to be as well 
known as his employer, had joined 
Haynes in 1880 and would spend 
more than 25 years with the firm, 
which also included Haynes's 
brother, Fred. For many years the 
company name was “F. Jay Haynes 
and Bro.” This Alaska trip saw 
Brother Fred back in St. Paul, Min- 
nesota, minding the store. 

The Haynes team photographed a 
wonderful selection of Alaska im- 
ages to be marketed as “Boudoir” 
photographs (5-1/4 x 8-1/2, $3.00 a 
dozen), stereoscopic views ($2.00 a 
dozen), and lantern slides (30* each). 


Among the spectacular views of 
Alaska scenery—obviously trans- 
ferred to camera lenses from the eyes 
of a consummate stereo artist—are 
F. Jay Haynes's images of Glacier 
Bay. The Bay, not much more than a 
snowball throw from Juneau, Alas- 
ka’s capital, draws residual water 
from sixteen glaciers surrounding it. 

The solemn splendor of Glacier 
Bay caught on stereo photographic 
plates by Haynes in 1891 illuminates 
the words of Naturalist John Muir. 
“It (Glacier Bay) has a curious fasci- 
nation,” wrote Muir. “Impending 
cataclysms are in its look. In a mo- 
ment or two you know some part of 
it will topple.” 

The Haynes photo excursion to 
Alaska was a short one. By August, 
Haynes was back in St. Paul and 
writing to dealers and distributors 
about the new views which were 
available. Letters to the well-known 
firms of T.H. McAllister, C.C. Van 
Etten & Co., and RW. Newcomb, 
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Esq. indicate that F. Jay Haynes was 
still an aggressive organization in- 
tent on bringing its wares before 
those deemed able to sell and dis- 
tribute. Creating awareness of the 
new Alaska material was a goal of 
the mail efforts. 

“There are no letters or diaries 
dealing with the actual Alaska por- 


F JAY HAYNES #H-9105—On the deck of steamer “Queen,” Alaska. Unpublished view. 
James Paris, Haynes's assistant, was the photographer for this one, the only stereo view 
he is credited with on the 1891 Haynes Alaska trip. Montana Historical Society identifies 
“EF. Jay Haynes talking to men by railing.” Haynes name is followed by a question mark 
in the citation. (Haynes Foundation Collection, Montana Historical Society, Helena, 
Montana.) 


tion of the (1891) trip,’ according to lections/Archives, Montana State 


Rolf Swensen, Head of Special Col- University Libraries, repository of 
the Haynes Collection, and source 
of definitive information about the 


F JAY HAYNES #2002—Ft. Wrangel, street view, Alaska. Unpublished view. Unpaved _|ife work of F. Jay Haynes. Facts 
streets were the norm at the time of Haynes's limited visit to Alaska. (Haynes Foundation related to the Alaska stereoscopic ef- 
Collection, Montana Historical Society, Helena, Montana.) 
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Underwood & Underwood #4710 (Winter & Pond negative) “The Fantastic Potlatch 
Dancers, Indian Village of Klinkwan, Alaska.” (John Weiler collection.) 


forts of F. Jay Haynes were gleaned 
from the Haynes Collection papers. 

Indicative of the impact which 
Haynes's Alaska work still makes is 
the choice of five of the Alaska 
views for inclusion in the book, “F. 
Jay Haynes,” published within the 
last few years by the Montana 
Historical Society. Only 160 exam- 
ples of Haynes's work, 52 of these 
stereographs, are in the book. When 
it is considered that, including the 
holdings of the Society, there are 
23,000 Haynes photographs extant, 
the average is a proud one for Alas- 
ka and for stereo! (Add that only 20 
Haynes stereo views of Alaska were 
published and you are in the Guin- 
ness Book of Records!) 

Views of Juneau, Wrangel, and 
Sitka, along with glacier images, 
were taken by Haynes on his visit to 
Alaska, a trip sponsored by the 
Puget Sound and Alaska Steamship 
Company, probably suggested by 
the Northern Pacific Railroad, the 
organization with which Haynes 
was under contract. Not long after 
the Haynes Alaska journey the 
steamship outfit was bought by the 
Northern Pacific. 

In addition to the published 
views, ten unpublished stereos from 
the 1891 trip (the only time Haynes 
visited Alaska) are in the Haynes 
Collection at the Society. Some 
9,000 F. Jay Haynes negatives, and 


the work of Jack Ellis Haynes, who 
died in 1962, are preserved by the 
Montana Historical Society. 


1891—A Big Year 


The year 1891 spawned other por- 
tentous stereoscopic happenings 
which would eventually redound to 
the benefit of Alaska stereophiles. 
Underwood & Underwood, up to 
then distributors who had become a 
key source of stereo and other photo 
images, established their main office 
in New York and were publishing 
original views from purchased free 
lance negatives. And the roots of 
what would become Winter & Pond 
were being established in Juneau. 
The latter event overshadows the 
former because Winter & Pond 
would become known as not only a 
resident photographic operation but 
would sell Alaska negatives to Un- 
derwood & Underwood. 

George M. Landerking, a recently 
discharged member of the U.S. 
Navy, set up a “photographic 
gallery” on the Juneau waterfront, 
to be joined two years later, in 1893, 
by Lloyd V. Winter, a San Francis- 
can new to Alaska. Landerking & 
Winter lasted about four months 
when Landerking indicated he want- 
ed out. Winter convinced an old San 
Francisco friend, Edwin Percy Pond, 
that the business had good 
prospects. That, and the siren song 


of the Alaska gold-seekers (which 
had drawn Lloyd Winter north) en- 
gaged Pond, and the firm of Winter 
& Pond was in business from that 
point on. The point at which Winter 
& Pond would dissolve was well into 
the next century. 

Winter & Pond may have been, 
first and foremost, photographers. 
But from their very beginning they 
offered other goods besides images. 
The sign on the outside of their first 
“gallery” in Juneau is seen here ina 
section of a vintage photo. 


WINTER® POND § 
PADTOUGRRRACB: i bi 


ALASKA VIEWS 3 


INDIAN CURIOS ee 
2 


To TEMS © 


CARVINGS -—— jose 

—— BASKETS! 2 

S\UNER— | 
SOUVENIRS - 


“Extracurricular” activities listed 
on the sign were necessitated by the 
drain on the firm's finances brought 
on by “wildcatting” ventures in the 
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Underwood & Underwood #4714 (Winter & Pond negative) “A Native Home, with its To- 


tem Poles and Laundry Pool, Alaska.” (John Weiler collection.) 


gold fields. For many years Winter 
& Pond were purveyors of tourist 
needs and operators of such side 
ventures as a florist shop, as well as 
photographers. 

The glass negatives from the 
Winter & Pond gallery (stereo & 
otherwise) are presently preserved 
in the Alaska Historical Library in 
Juneau. The some 4700 images are 
of Tlingit Alaskan Indians, gold 
rush scenes, marble quarries, 
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What portion of Winter & Pond 
work was stereo is still being 
researched. Negatives known to 
have been sold to Underwood & Un- 


glaciers, wildlife, ships and ship- 
derwood include: 


wrecks, salmon canneries and fish 
traps, Alaskan Indians other than 
Tlingit, mines, and even the type of 
picture we recognize today as the 
result of staged photo “opportu- 
nities.” 


#4705—A dreary place to live— 
Main Street, Wrangel, 
Alaska—famous for its Saloons 


(Continued on page 2) 


Underwood & Underwood #10655 (Winter & Pond negative) “Miners on the rim of the 
‘glory hole’ at the Treadwell Mine, Alaska.” A note from the owner of this view states, 
“Regrettably, I have not had time to look into the history of the Treadwell mines, across 
the channel from Juneau, Alaska. Certainly none of the reported $50 million gold produc- 
tion ever filtered down to me.” (T.K. Treadwell collection.) 


STEREO VIEWING 
NEW ZEALAND’S PAST 


This little 18 page collection of 
views is one of those delightful 3-D 
surprises that seem to appear spon- 
taneously with slowly increasing 
frequency in recent years. William 
Main, of the Exposures Gallery in 
Wellington, has assembled 48 views 
covering the years 1900 to 1914 in 
the cities, towns, and countryside of 
New Zealand. As one could expect, 
a number of the views are by George 
Rose and Company, but many of the 
other names credited in the captions 
will be new to readers outside New 
Zealand. (With the exception of the 
very prolific photographer 
Unknown.) 

Unless there were very few dull 
views made during those years in 
New Zealand, William Main has 
done an excellent job of locating and 
editing a selection of truly interest- 
ing images. The scenic views are 
dramatic, the street scenes full of in- 
teresting people, and the work and 
recreation views reveal enough 
about the people and the times to 
arouse one’s interest in digging deep- 
er into the history of that country 
and the lives of its people. The 
stereo impact of a view in a sheep 
shearing shed by J.B. Gilmour is ef- 
fective enough to also convey a hint 
of the heat and odor of the scene. 
An unknown stereographer cap- 
tured views of Prime Minister Sir 
Joseph Ward on a Wanganui river 
boat excursion—one of he and 
friends on a deck and one of the 
boat nosed into a river bank land- 
ing. A misty, backlighted view of 
people in a clearing by a waterfall 
by photographer C.J. Annett has all 
the classic, idyllic quality of a picnic 
scene from a Jean Renoir film, ex- 
cept that this image is in stereo— 
adding a fascinating reality to what 
looks like a moment from some 
romantic fantasy. 

Except for a one page introduc- 
tion, only very brief captions ex- 
plain the contents of the views. This 
leaves the reader wanting to know 
more about the massive gatherings 
and celebrations shown; the build- 
ings, docks, ships, street cars, and 
strange steam trams on the streets; 


by John Dennis 


im stereo 


So Neb iy 
r/qw —)\~7\ 


In Stereo—New Zealand Stereographs 1900 to 1914, by William Main, 1987, Exposures 


Gallery, Wellington, $14.95. 


and the people in what must have 
been the first few motor cars in the 
country; as well as the natives in the 
apparently rare views of Maoris 
with children, at festivals and at 
school. 

Many of the photographers are as 
little known as their subjects— 
proving the need for continued 
research into New Zealand's photo- 
graphic history and into stereogra- 
phy by both residents and outsiders 
before and after the years covered in 
William Mains little gem of a book. 


The views are presented three to a 
page in a reduced, free-viewing for- 
mat. A plastic lorgnette viewer is in- 
cluded in the book, as well as an 
invitation to a subscription offer to 
determine potential interest in a spe- 
cial reproduction stereoscope and 
boxed set of 50 vintage and contem- 
porary New Zealand views. 

In Stereo is available from Ex- 
posures Gallery, 58 Ghuznee Street, 
Wellington 1, New Zealand. ($14.95 
plus $2.00 shipping, U.S. currency is 
acceptable.) oan 
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NEWS FROM THE 
STEREOSCOPIC 


SOCIETY, 
AMERICAN BRANCH 


by Norman B. Patterson 


Viewsletter Open 


Craig Daniels of Red Wing, Min- 
nesota, is resigning as our Viewslet- 
ter editor as soon as a replacement is 
found. Craig has done a yeoman job 
of keeping the communications 
flowing among the Society member- 
ship and deserves all of the thanks 
and compliments which we can send 
his way. However the pressure of 
responsibilities has forced him to 
curtail some of his many efforts. We 
are sorry to see Craig step aside as 
editor but he has done much more 
than his share to make the Society 
alive and vibrant. He will continue 
to be very active in the usual Society 
business of making and circulating 
stereo views in the folios. Anyway, 
the job of Viewsletter editor is open 
and waiting for the opportunity to 
give an aspiring communicator his 
or her chance. It is an unique oppor- 
tunity to have a closer relationship 
to the entire membership. 

Beta Transparency Folio has un- 
dergone a change in its leadership. 
Vance Bass, who served so well as 
folio secretary, found it necessary to 
resign. Russ Young of Santa Fe, New 
Mexico, has agreed to take on the 
duties of Beta Secretary, although it 
will take some maneuvering until 
the end of the year due to other 
commitments. Russ has just moved 
into a new house but in August will 
be moving to Austin, Texas, to teach 
at the University of Texas for the fall 
semester. By the end of the year, 
however, he will be back in his new 
home at Santa Fe and, presumably, 
ready to guide the Beta folios under 
less hectic conditions. Incidentally 
the Beta folio circuit has been grow- 
ing in stature by leaps and bounds 
and the quality of its entries is now 
exceptional. Alpha folio members 
have been heard to say that the 
senior circuit will be hard pressed to 
keep up with the high standards in 
quality and innovation which have 
become standard in the junior cir- 
cuit. What was the old ad- 
age?. . ‘new brooms sweep clean! 


The Old Notebook 


Recently, Linda Carter rescued 
from the antique market a folio 
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The Society 


notebook which was circulating in 
Folio G in 1939, when about four fo- 
lios were stranded in the United 
States at the beginning of World 
War II. Eventually the pictures in 
those folios surfaced in the hands of 
dealers. . .mostly in the last several 
years. This is the only notebook that 
I know has survived, and it is in- 
teresting to read the comments made 
by Society members nearly a half 
century ago. One example will 
suffice. It is enough to know that 
Nat Oldham (member #139) of 
Hobart, Tasmania, was a skilled 
stereographer who on occasion en- 
joyed tinting his views in those days 
before color was generally an option 
to the amateur photographer. Nat 
Oldham’s notebook entry of March 
3, 1938, follows: 

“Sometime ago Mr. Thunen (#43) 
made the remark. . ‘All we like 
sheep have gone astray. The quota- 
tion might well apply to some of the 
comments in regard to my contribu- 
tion MAIN ROAD VIADUCT. 
NEW TOWN CREEK (now lost). 
Our very good President starts the 
ball rolling by stating that the shade 


of blue is ‘not correct. Strangely 
enough, our sky today is exactly the 
tint I used. You could not have a 
nearer match. The subject is not far 
from my home, and before writing 
this, I viewed the scene again, and 
checked the colours against my 
stereo. . .and it is correct. It should 
be borne in mind that Australian 
colour is vastly different than what 
one sees on the other side of the 
world, and our skies, when no 
clouds are about, are a very clear 
blue; in fact, one would hardly dare 
to use the brilliant blue which is 
often to be seen Please note that this 
is not a grumble, for as a matter of 
fact I greatly appreciate the com- 
ments of members, which are a spice 
to stereo work, and often help con- 
siderably. At the same time, when 
colour is in question, one would 
need to view the scene before mak- 
ing a positive statement. . .that the 
colour scheme is at fault. However, 
for the future, when introducing 
colour (which I thought would make 
a bit of a change) I will endeavour to 
tint in a lower key, irrespective of 
what the real colour may be. 


Nat Oldham of Hobart, Tasmania. Mr. Oldham was Stereoscopic Society member #139 
when this stereo self portrait was made in the 1930's. 


“Frozen Fat Lamb for London” by Nat Oldham of Hobart, Tasmania, ca 1930's. (This is not 


one of the views Mr. Oldham tinted.) 


Thanks for criticisms. Nat Oldham. 
Tasmania.” 

Actually I hope Nat Oldham held 
his ground. But I must confess that 
when | tint views I am only con- 
cerned with an overall pleasing ef- 
fect and never worry about the 
mythical concept of “true color.” In- 
cidently, Dr. Brandt Rowles entered 
a panel of his exquisitely tinted 
viewcards at the King of Prussia 
convention. If Nat Oldham’s tinting 
was half as good, it was very good 


indeed. 


Notes from a Reporter's Cuff 


Lou Smaus reports that since his 
retirement last year he seems to be 
much busier. In addition to volun- 
teer work on the photo collection 
and history at the Yosemite Muse- 
um, Lou and fellow Alpha Folio 
member Howard Frazee have been 
doing volunteer work in restoring 
old street cars to be put back into ac- 
tive service in the San Jose area in 
California. Alpha folio members 
have been treated to a stereo 
progress report on the restoration as 
Lou and Howard regularly take their 
stereo cameras along. 

The Society was well represented 
at the NSA annual meeting at King 
of Prussia in late June. In addition to 
the pleasure of face to face meetings 
with folio members one sees only 
too infrequently in person, there is 
the unusual aspect of meeting in 
person for the first time those who 
are well known to us only through 
the folio entries and are indeed al- 
ready old friends. At a Sunday 
morning meeting, the Society mem- 


bers who were able to make it 
reviewed current business and took 
some time out for a mutual stereo 
snapshot session. I would recom- 
mend to any Society members to be- 
gin planning now to attend the 1988 
NSA meetings scheduled for Cincin- 
nati. It is a rewarding experience. 
One of the highlights of the NSA 
Convention was the competitive dis- 
plays of old and new stereographs. 
Society members were well 
represented with entries in the sever- 
al categories. One particularly 
noteworthy entry was Bill C. Wal- 
ton’s award-winning display of 
modern personalities in stereo. This 
impressive panel of pictures was 
mostly garnered by Bill Walton 
when well known people visited 
Fort Benning, GA. They include ac- 
tors, astronauts and newshounds: 


“Brothers” by Wil Metcalf. This sentimental view of Mr. Metcalf's sons was taken in 1975, 


Shirley Jones to General West- 
moreland to Morley Shafer. All-in- 
all, an impressive display of high 
quality stereographs for which Bill 
C. Walton can be justly proud. 

Wil Metcalf did a nice thing for 
the members of Speedy folio circuit 
in presenting each with a copy of the 
1986 favorite print BROTHERS (my 
copy is illustrated here). This techni- 
cally excellent viewcard touched a 
sentimental nerve in the member- 
ship, which gave it the highest point 
total in Speedy for the year. I find it 
particularly pleasing that no matter 
what sophisticated subjects and 
techniques we may see we are still 
moved by schmaltz when presented 
by a master like Wil Metcalf. 


About the Society 


Treasurer Robert Kruse reports 
that our financial condition is 
sound. All but a few members have 
settled their dues accounts for the 
current year. At the present time 
there are 75 active members in the 
Stereoscopic Society American 
Branch. The folio circuits currently 
circulating stereographs are: Alpha 
transparency, Beta transparency, 
Prints, Speedy print, and the 
American-New Zealand cultural ex- 
change. Membership in the 
Stereoscopic Society is open to 
members in good standing of the 
National Stereoscopic Association. 
The many stereo photographers who 
are members of NSA but are not in 
the Society would do well to con- 
sider joining this stimulating group. 
One benefits considerably by being 


(Continued on page 3.) 
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but circulated in the Speedy Folio in 1986, becoming the favorite print of the year in that 


folio. 
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Utah Journalist 
Slips Stereo Into Print 


Author's Note: As the author 
of a weekly column on photogra- 
phy for the Ogden Standard- 
Examiner, Ogden, Utah, and also 
as one of the few stereo pho- 
tographers in the entire state, I 
find it fun occasionally to slip an 
article about stereo photography 
into the newspaper. 

This serves a definite public 
education purpose. Generally 
when I mention stereo, even in lo- 
cal camera stores, people ask me, 


Reprinted with permission from the Ogden 
Standard-Examiner, 6/10/87 


Stereo Camera 
American Classic 

Well, I did it. 

I found, and bought, an 
American-made camera. 

Wasn't easy, mind you. But with 
stories of the Japanese trade surplus 
with the U.S. filling the paper, 
American corporations going Orien- 
tal right and left, and patriotism re- 
born in the U.S.A., | felt it my duty 
as a red-blooded American boy to 
support star-spangled American 
God-Fearing industry. 

So, stick this in your trade surplus 
Japan, I beat you this time! 

Of course, there were problems. 

For one, there really aren't any 
cameras made in the U.S. that are 
worth bothering with by the serious 
photographer, or even the disin- 
terested amateur. There's your insta- 
matic and your disc, but those are 
only good if you define artistic pic- 
tures as “fuzzy.” 

Then too, the current passion 
around my house is 3-D. Life is three 
dimensional, so why should my 
views of it be flat? 

These two requirements—a 3-D 
camera made in the U.S.A.—sort of 
limit the field. 
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by Charles F. Trentelman 


“How many watts does it put 
out?” Columns on stereo are not 
something I can do every week, 
though, without drawing funny 
looks from my editors. Still, I try. 

The following was inspired, 
and snuck into print, because of 
national news articles regarding 
the trade deficit, the Ronald Rea- 
gan style of politics we get every 
day, and my total inability to 
think of anything else to write 
that week. 


Fortunately, most really good 


stereo cameras were built in the U.S. 


back in the 1950s with good old 
American know-how (now “forgot- 
how?”). The few Japanese stereo 
cameras never caught on here, and 
most of the German ones have quit 
working. 

So I went hunting and settled on 
that lovely all-American, the View- 
Master “Personal” camera. 


Readers of this magazine who 
enjoy articles of a vastly more 
technical nature are asked to be 
patient with me—I usually write 
for the casual shooter, and some 
of my regular readers are still 
struggling with the concept of 
“film.” When I get really brave, I 
take on “lens openings” (“F-stops? 
Stop what?” they say). 

Anyway, here's what I had to 
say about patriotism and stereo. 


_ AE... 


You know View-Master, of 
course. 

It is an American company in 
Portland, Oregon, U.S.A., that 
makes and still sells 3-D viewers and 
a wide assortment of those round 
reels with 3-D views. It used to sell 
travel reels, story reels and historical 
subject reels, but lately it has settled 


(Continued on page 25.) 


ILLUSTRATING THE HISTORY 
OF BRASS BANDS—IN DEPTH 


by John Dennis 


It was their extensive research for 
this book, and their discovery of so 
many stereographs of brass bands, 
which enabled Margaret and Robert 
Hazen to write the article “American 
Brass Bands in Stereographs” for the 
May/June ‘87 issue of Stereo World. 
Those who found the article in- 
teresting should find the book a real 
treasure. The origins, instruments, 
organization, music, dress, and au- 
diences of every size and type of 
brass band from military to profes- 
sional to amateur are covered in well 
researched and illustrated detail. 

In the years before recorded or 
broadcast music, bands seemed to 
spring up everywhere for reasons 
ranging from community pride to 
commercial promotion to patriotism 
to basic celebration and entertain- 
ment. Towns barely big enough to 
support a church would often have a 
small but determined band—and so 
would factories, mines, railroads, 
schools, prisons, hospitals, lodges, 
unions, and ethnic groups. The con- 
ditions under which all these bands 
played, and the impact of things like 
the Civil War and developing musi- 
cal and communications technolo- 


AN ILLUSTRATED HISTORY 
OF BRASS BANDS 
IN AMERICA, 18 


The Music Men: An Illustrated History of Brass Bands in America, 1800-1920 by Margaret 
Hindle Hazen and Robert Hazen, 1987, Smithsonian Institution Press, $39.95 cloth, $19.95 


paper. 


gies on bands and their members are 
well covered in the 225 page book. 


S.W. COLOR ISSUE COMING !! 


A Complete, Cover-to-Cover Color Issue 
of Stereo World is Now Scheduled for 
March/April, 1988. 


Thanks to a special donation of labor and material, one entire issue will be 
available for 4-color reproductions of early color processes, tinted views, and 
contemporary slides and prints. We invite all readers to send in their ideas for 
articles or images for this rare opportunity. Please remember that space will be 
limited, and that material will be chosen on the basis of what can ONLY be 
covered properly in color—not simply on what would look great in color. (That 
would require a year's worth of color issues!) 

Please send ideas or suggestions as soon as possible. Deadline for actual 
material will be sometime in late December or by special arrangement—details 
to come. Contact the Stereo World Editorial Office at 5610 SE 71st, Portland, 


OR 97206. 


Of the over 170 illustrations in the 
book, 9 are full stereographs. While 
the number may seem small, it does 
indicate some recognition, on the 
part of an important publisher, of 
the historical significance of stereo 
views and of the justice and logic in 
displaying them in complete form. 
Unfortunately, this awareness did 
not extend to the Smithsonian's 
graphic designer, who reduced the 
views to fit layout spaces dictated by 
the shapes of other, flat photos on 
the pages. This left some of the 
stereographs as small as 3-1/2 inches 
total width, but others are 
reproduced at a size for convenient 
free-viewing, with about a 65mm 
point separation. 

The Music Men is available from 
the Smithsonian Institution Press, 
P.O. Box 4866, Hampden Station, 
Baltimore, MD 21211. Include $1.75 
for postage and handling. ao 


STEREO WORLD July/August 1987 


21 


Susan Pinsky picks her tube. Non-moving subjects are ideal for the disposable rig, and the 


CURRENT 


INFORMATION ON 
STEREO TODAY 


by David Starkman 


DISPOSABLE STEREO CAMERA 


My story begins just before the 
1987 NSA Convention in King of 
Prussia, PA. Susan Pinsky and J 
made a date to meet Joy and Steve 
Aubrey in Lumberville, PA on the 
Delaware River. Just a few miles 
north at a town appropriately called 
Point Pleasant is a place that will 
rent you oversized inner tubes and 
drive you a few miles up the river 
for a lazy afternoon of drifting back 
down the river to the landing at 
Point Pleasant. Steve decided that it 
would be a lot more fun if we could 
take stereo pictures along the way, 
but none of us wanted to risk 
drowning or spraying our stereo 
cameras. 

Steve came up with the brilliant 
idea of taping together pairs of the 
new disposable Fuji “Quick Snap” 
35mm cameras. It you haven't seen 
these yet, they are essentially pre- 
loaded box cameras containing a 
standard 24 shot 35mm cassette of 
Fuji HR400 print film. They are 
fixed focus, with fixed setting of 
about 1/100 at f/11. They sell in the 
$7 to $10 price range, about double 
the price of film alone. 

We started by removing the card- 
board box coverings of the cameras, 


Steve Aubrey with taped together 35mm Fuji disposable cameras. (Green Fuji boxes have 
been removed.) Photographed with a Burdlo and +1 close-up lens. Stereo by David 
Starkman. 


which are purely decorative. This 
revealed the cameras themselves, 
which are perfectly rectangular 
black plastic boxes. As the sides 
were flat, this made them very easy 
to tape together using duct tape. (If 
you had the time in advance you 


Fujicolor 400 easily handles scenes in open shade. Stereo by Steve Aubrey. 
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could probably glue them together, 
also.) 

There were no provisions for a 
neck strap, so the finishing touch 
was a neckstrap made of a long 
shoelace taped to either end of the 
two cameras. Firing and synchroni- 
zation was strictly by the two-hand, 
two-finger, two-squeeze method. 

As expected, the synch was not 
always perfect but we were pleased 
and amazed at how often we actual- 
ly got near perfect synch, consider- 
ing that we were in constant 
motion. 

The overall picture quality is 
softer than you would expect with a 
“real” 35mm camera, but is surpris- 
ingly good, and acceptable enough 
to provide some stereoscopic 
memeories that I wouldn't be 
ashamed to leave in a stereoscope on 
the coffee table! 


This column depends on readers for informa- 
tion. (We don’t know everything!) Send in- 
formation or questions to David Starkman, 
PO. Box 2368, Culver City, CA 90231. 


We were able to drop these off at 
a 1 hour lab, and view them in 
stereo the same day! Steve made a 
3” x 3” template, and simply 
trimmed the 3” x 5-1/2” prints down 
to standard size, for gluing onto 
some 3-1/2” x 7” cardstock that he 
had pre-cut and brought along. 

So, if you ever forget your stereo 
camera, or you don't want to risk it 
due to adverse conditions, you 
might seriously consider one of 
these disposable models. Kodak has 
also recently introduced the disposa- 
ble “Fling” camera, however it is 110 
format, and I would expect that the 
35mm Fuji will give results that will 
stand up to magnification better. 


Steve Aubrey about to ‘shoot the rapids.” (Two-finger synchronization close enough to 
capture moving water like this may require a sort of Zen-like release from over concentra 


tion!) Stereo by Susan Pinsky. 


Q-VU-X MOUNT INTRODUCED 


Q-VU, the hinged stereo print 
mount with die-cut windows created 
by NSA member Quentin Burke, 
has introduced a new format for 
close-up views or other print pairs 
requiring narrower windows. Called 
the Q-VU-X, the new format has 
windows 68.5mm (2-11/16 inches) 
wide and 76.5mm (3 inches) high 
with a 5mm (3/16 inch) septum. 

For comparison, the original Q- 
VU mounts (in both arched top and 
rounded corner top styles) have win- 
dows 3 inches wide and 3 inches 
high with a septum 1/8 inch wide. 
In the original mounts, this results 
in a center point separation of about 
80mm—too wide for the calcula- 
tions of some print makers, just 
right for others. The new Q-VU-X 
mounts have a center point separa- 
tion of about 73mm, which will 
probably be just right for some peo- 
ple and too small for others. (Mr. 
Burke may get no peace until he also 
provides mounts which more or less 
split the difference between the win- 
dow, septum, and separation meas- 
urements of the original and the X 
mounts. In the meantime, he will 
probably be happy to provide 
figures on how many mounts would 
need to be ordered to cover the crea- 
tion of dies for yet another format.) 

As with the original format, the 
Q-VU-X mount is available in black 


or grey on 6-point placard or rail- 
road board, OR in rainbow color as- 
sortment packages. (The arched top 
window is available in black or grey 
only, and the new X format comes 
only in the “modern” rounded corn- 
er window style.) 

The easiest way to learn more 
about Q-VU mounts is to simply 
send for a sample kit, which will in- 


clude a mounted, ready-to-view Q- 
VU, sample mount formats, order- 
ing and price information, and in- 
structions for three different 
methods of mounting stereographs 
in Q-VU mounts, newly formulated 
by Craig Daniels of Red Wing View- 
er fame. Sample Kits are available 
for $5 postpaid from Q-VU, 817 E. 
8th St., Holtville, CA 92250. oan 
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MONUMENTAL VIEW-MASTER 
REFERENCE WORK 


|@ © © 


VIEW-MASTER 
SINGLE REELS 


QO © © 


BY ROGER NAZELEY 


$25.00 U.S. 


If there were any remaining 
doubts that collectors of View- 
Master reels can be as serious and 
precise about their favorite stereo 
images as the fans of Kilburn or 
Soule or Watkins, the publication of 
a new book in June of this year 
should establish once and for all the 
place of reel relishers among the 
most enthusiastic and discerning (or 
even pedantic) stereo collectors. 

View-Master Single Reels Volume | 
by Roger Nazeley is an extensive il- 
lustrated reference work to all single 
reels produced between 1938 and 
1986. But this 210 page book goes 
far beyond a simple listing of reels. 
It provides View-Master collectors 
and researchers a complex but pre- 
cise coding system through which 
any reel, no matter how obscure, 
can be identified and classified. This 
must include not just the reel num- 
bers (which involve several different 
systems used by View-Master) but 
things like the style and placement 
of the three different company 
names to be found on reels, the size 
and location of reel numbers, the 
various styles of scene numbers and 
titles to be found on reels with the 
same reel number, and enough other 
variations to be found on the faces 
of reels over the years to require a 
coded pictorial chart of 207 types of 
reels! 


by John Dennis 


Each entry in the book refers the 
reader back to a particular “variety 
number” in the section illustrating 
the reel face of that style of reel and 
its code. Other variables not includ- 
ed in the illustrated section are clas- 
sified through other codes found on 
the line describing that particular 
reel. These include things like the 
reel’s own number, the original 
copyright date, the color combina- 
tions of “hand written” reels, a sub- 
ject matter class code, an 
approximate insurance value code, 
and a description which includes the 
reel's title and packets in which it 
may have appeared. 

Some of these descriptions also 
include listings of individual scenes, 
for comparison of reels issued with 
identical numbers but different 
scenes or sequences of scenes. 
Naturally, not all the information of 
this sort possible is included—nor is 
every reel ever published listed—or 
even every possible reel face variety. 
Mr. Nazeley makes this clear in the 
book's introduction, and asks that 
collectors send him photocopies and 
descriptions of any reel types or in- 
dividual reels not included. 

Even among those who don't buy 
or use the book, it’s the author's 
hope that the “Reel Variety” chart 
and codes will be circulated and 
adapted as the standard nomencla- 
ture for View-Master reels. Poten- 
tially, this would allow buyers and 
sellers of reels to refer to the proper 


code numbers and know which issue 
of any particular reel they are talk- 
ing about. This could be of definite 
value in situations involving exten- 
sive lists and large collections where 
detailed descriptions are im- 
practical. 

To call View-Master Single Reels a 
monumental effort is really an un- 
derstatement. Despite any shortcom- 
ings, it represents what could be the 
foundation of a truly comprehensive 
identification system for View- 
Master reels. While there may be 
better systems out there, none ap- 
pear to have behind them a major 
published volume like this—or the 
commitment of a knowledgeable 
View-Master collector and dealer 
like Roger Nazeley. The eventual 
success of the system will depend on 
how many people actually use it. 
And that will depend on how many 
people aren't intimidated by the ap- 
parent complexity of the idea on the 
first look through the book. “Casual 
collectors” may well find the whole 
thing a bit much—like using the 
Library of Congress system to file 
the recipe cards in your kitchen. But 
as soon as you go a step beyond 
casual, and want to describe a cer- 
tain special reel to a major collector, 
this book could someday become 
very helpful to have on hand. 

View-Master Single Reels Volume I 
is available for $25.00 from Reel 
Collector, 4921 Castor Ave., 
Philadelphia, PA 19124. cao 


A tiny sampling of the 207 types of reel faces illustrated in Roger Nazeley’s book. 
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NEWS FROM THE 


OLIVER WENDELL 
HOLMES LIBRARY 


by Marjorie & Raymond Holstein 


Latest Acquisitions 

30 Stereographs—Gift of Mrs. 
Dorothy O. Crane. 

Stereo Program—Stereo in the 
Canyonlands—Photographed and 
narrated by Paul R. Milligan with 
script, reel-to-reel, cassette tape, 
narration and background music— 
Gift of Paul R. Milligan. 

75 Contemporary Stereo Prints— 
Gift of Brandt Rowles. 


Contemporary Stereo 
View Collection 
In addition to our collection of 
vintage views, we would like to have 
in the Library a collection of con- 
temporary views, both prints and 


Library Report 


slides. We know that many of our 
NSA members are stereo pho- 
tographers, so why not donate some 
of your most interesting views to the 
Library, and help us put together a 
one-of-a-kind collection of amateur 
views? When submitting views we 
would like to have as much back- 
ground information as possible, and 
at the very least be sure to include 
date, location and name of pho- 
tographer for each print or slide 
submitted. 


Feoedeagle Weed Ubeers av aiting 
ry to 
Eastern College, St. Davids, PA 19087 


Thank You 


On behalf of all our members we 
would like to say “Thank You” to 
Bill Zulker for a job well done. For 
the past five years Bill has served as 
Curator/Librarian, and has devoted 
many hours toward the continued 
success and expansion of the Oliver 
Wendell Holmes Research Library. 
As Bill's successors, we hope to con- 
tinue in the same manner, and with 
the help of our fellow members, 
make the Library a valuable source 
of information for the present, as 
well as for future generations. a0 


Raymond & Marjorie Holstein 
Curators/Librarians 


UTAH JOURNALIST SLIPS STEREO INTO PRINT 


(Continued from page 20.) 


(regrettably) into the toy market. 

People have forgotten that, 
around 1953, View-Master was a 
serious stereo photography system. 
Using the camera View-Master sold 
(made for it by Stereocraft, a Michi- 
gan, U.S.A., company), you could 
produce View-Master reels featuring 
your (presumably American) family 
and friends. 

Like the rest of stereo photogra- 
phy, though, View-Master’s system 
faded in the late 1950s and early 
1960s. One can only wonder why. 

The View-Master system provides 
seven shots to an (American-made) 


reel, which are easily mountea, 
viewed and enjoyed, and the 
(American-made) viewers are dirt 
cheap. The camera is easy to use, 
and the only hangup | can see is the 
near-total lack of commercial 
mounting facilities. Certainly, any 
film system that can't be taken to the 
local drug store on “double print 
Tuesday” is doomed to failure. 
View-Master cameras must be 
bought used along with their (hard- 
er to find) mounting equipment. 
Fortunately the people who bought 
them first in the 1950s didn’t use 
them much. Many, like the one I 


found, are in pretty good shape. It is 
a well-made camera. The pictures 
are lovely. 

And | didn’t have to go foreign for 
any of the equipment. John Wayne 
would be so proud of me. Recent 
snaps in southern Utah came out 
very well—as good as any commer- 
cial reel, I think. 

I made them all myself, of course. 
If you like, I'll show you my 
passport. 

Just to prove there were no 
foreigners involved in making the 
things. oo 
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CAN YOU 
IDENTIFY THE 


SUBJECTS OF 
THESE VIEWS? 


by Dave Klein 


Thanks to our ever attentive read- 
ers, we have information to relate on 
three of the views in our March- 
April column. Good work by all 
you Sherlock Holmes types! 

Tex Treadwell tracked down the 
location of the first view a few years 
back. Though no longer in exis- 
tence, ‘“Coosaw Mills” once thrived 
on the Coosa River in northwest 
Georgia. 

Both Tex and Paula Fleming 
responded with the location of the 
tropical island view on the column’s 
second page. It seems that Viti Levu 
is the largest island in the South Pa- 
cific chain known as the Fiji Islands 
(recently in the news for the coup 
that took place there). Namosi is the 
name of the village and mountain 
that can be seen beyond those pos- 
ing in the view. 

The final image in that same issue 
was recognized by Earle Shett- 
leworth as being Bath, Maine about 
1870. The photographer set up his 
camera on the steps of the Sagada- 
hoc County Court House and the 
resulting image overlooked the Sold- 
iers Monument in its depiction of 
Bath’s business district. 

Our first view this month draws 
our eyes in almost every direction 
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The Unknowns 


when viewed stereoscopically. In the 
foreground, three bearskin rugs 
adorn the hardwood floor. Smaller 
animal skins hang from the edge of 
a room divider at the right. The far 
wall supports both stuffed buffalo 
and antelope heads. The nearest fur- 
niture, a chair/footstool combina- 
tion, has a thoroughly modern look 
while chairs in the room beyond are 
very ornate, suggesting Spanish in- 
fluence. Written high on the wall 
above the drapes that divide the two 
rooms in the view are the words 
“The Mistletoe Couch.” And, of 
course, the works of the artist 
abound. There are some twenty 
landscape paintings visible, most 
hanging side by side on the walls 
and bearing a distinctly western 
flavor. The image was taken by pho- 
tographer Richard Ross Whiting of 
Cincinnati about 1900. A caption 
beneath the image states it is “#397, 
Interior of an Artist's Home, 
N.Y.C.”. Owner John Waldsmith 
would like to know if anyone might 
have any information that might 
bring to light the actual identity of 
the artist who lived there. 

Next we gaze down one side of a 
dirt street in what must be a rather 
substantial business district. Visible 


are a host of prominent false front 
wooden buildings as well as at least 
one brick structure. A sizeable 
crowd of men seem content to so- 
cialize while the cameraman plies his 
trade. Across the street stands John 
Lieninger’s Book and Stationery 
store. Immediately adjacent is the 
Todd Bros Assay and Survey 
Office. The next building houses a 
grocery store, run by Holliday and 
Co. Farther along the street are two 
overhanging Bakery signs and a few 
other partially legible signs includ- 
ing “LittleCa __ “and “Just ___ 
Snow-covered mountains appear to 
be visible above the lower buildings 
in the view although fading in the 
sky area of the image leaves this an 
uncertainty. On the verso, old script 
reads “Chestnut St. . .D. Wakeley, 
Photo~. Darrah lists a G.D. Wakeley 
for both Washington D.C. and Oma- 
ha, Nebraska. 

Our next view shows a newly 
constructed three story building. 
The front of the building sports 


' 


Send information about these or other past 
Unknowns to Dave Klein, 14416 Harrisville 
Rd., Mt. Airy, MD 21771. Please do not send 
any views for the time being because we have 
a good backlog to draw upon. 


eleven archways at ground level, six 
of which are evenly split between 
use as doorways and windows. All 
of the remaining arches house ad- 
vertising placards. A quick glance 
down the side of the structure 
reveals seven more such arches with 
a similar design plan. Some of the 
items advertised include Meat, 
Flour, Grain, Feed, Furniture, 


Crockery, Hardware, Fancy Goods, 
Stationery and Foreign and Domes- 
tic Dry Goods. Script on the back of 
the orange mount card reads “A & 
W Sprague (sp?) Manfr. Cus. Store”. 
Does anyone recognize the building 
or the name of Sprague as a 
manufacturer/wholesaler/retailer? 
Our final view this month is a 
town overview with a thoroughly 


Northeastern feel. Entering town 
from the photographer's direction 
are two wagon roads, one along the 
river and one from off the surround- 
ing hillsides. Railroad tracks also 
gradually descend into town. A size- 
able river flows at the right, bridged 
by a structure of at least three spans. 


(Continued on page 31.) 
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SHEET POLARIZERS 
OVER TV SCREEN 


28 


Reflecting (Literally) on Over/Under Video 


by Robert DeVee 


The over/under video format 
seems to be one that is very flexible. 
Finding a different way to view the 
3-D image produced by the over/un- 
der process became a pet project for 
me. I went back to the ideas of the 
early Ives Kromscope for inspira- 
tion. I thought that if only I could 
fold over the top and bottom, left 
and right images, [ could solve many 
of the uncomfortable problems of 
viewing that I experienced with this 
process. (See Stereo World, 

Mar. /Apr. ‘87, page 40.) 

After some quick drawings of bas- 
ic mirror and glass reflection dia- 
grams that are the basis of many 


The “DeVee TV Box” in place. Those concerned about the circuitry of their TV will want to 
mount a small exhaust fan over a vent near the upper back of the set. 


Viewing System for Over/Under 3-D TV 


INSIDE OF BOX e 
PAINTED BLACK 


early one-shot color cameras and 
viewing devices, I came up with one 
that was easy to assemble and costs 
very little. Overlapping the two im- 
ages became my goal. (To show this 
in diagram form is easier than 
describing the whole process.) 

Sheet polarizers are used, one 
over the top image and one over the 
bottom image produced on the 
screen by the over/under tape or 
camera attachment. All one needs in 
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MIRRORS FACE DOWN 


3-D IMAGE 
APPEARS TO 
FLOAT HERE 


COO ee ee 


2 —— SSS 


PLAIN GLASS, 
45° TO TV SET 


——= SS 
-<BRRRRLEREREEERLLSES” 


TV SET 
ON ITS BACK 


order to view the reflected stereo im- 
ages is a pair of ordinary polarized 
3-D glasses. Because the left and 


right images are combined, one on oan. Sh + 
top of the other, it is possible to sit POLARIZED =. Vy , + 

: : LIGHT PATH FROM 4 
at any distance from the set, just aS MIRROR AND GLASS Yo, 4 
if one were watching a polarized Seep Ee ¥ / 

; 46h e 4 4 4 «+ 

projected movie. Several people can ry 4 
view the image at one time. Turning 7 rN 4 4 
up the brightness controls on the TV 7 4 7 ry 
overcomes most of the light loss that 

; : SHEET POLARIZERS 
occurs with this arrangement. mag OVER TV SCREEN 


A LISTING 
OF COMING 
EVENTS 


September 20 (NJ) 
Cherry Hill, New Jersey Camera 
Show, Rt. 70 Holiday Inn. Call 
202-533-1991. 


September 20 (CA) 
Bagnall’s Anaheim Camera Expo, 
Brookhurst Center, 2271 W. Cres- 
cent Ave. Call 714-786-6644 or 
714-786-8183. 


September 20 (IL) 
Chicago Photographic Collectors 
Fall Trade Fair, Ramada O'Hare, 55 
N. Mannheim Rd., Rosemont, IL. 
Contact James Mayer, 

312-323-4417. 


September 20 (CA) 
American Society of Camera Collec- 
tors, Fall Show. Machinists Hall, 
2600 West Victory Blvd., Burbank, 
CA. Contact Gene Lester, 
818-769-6160. 


September 26, 27 (OH) 
Ohio Camera Swap, 68 Shadybrook 
Armory, Cincinnati, OH. Contact 
Bill Bond, 8910 Cherry, Blue Ash, 
OH 45242. Call 513-891-5266. 


September 26, 27 

San Francisco Area Photorama 
USA, Camera and Photolrade 
Show. Scottish Rite Auditorium, 
1547 Lakeside Drive, Oakland, CA. 
Contact Sam Vinegar, 20219 Mack 
Ave., Grosse Point Woods, MI 
48236. Call 313-884-2242. 


September 27 (IL) 
Chicagoland’s Camera and Photo 
Show, Holiday Inn, 3405 Algonquin 
Rd., Rolling Meadows, IL. Write to 
PO Box 72695, Roselle, IL 60172. 
Call 312-894-2406. 


September 27 (PA) 
Reading, PA Camera Show and 
Sale, Holiday Inn North Reading, 
Rt. 222 & N. 5th St. Contact Photo- 
graphic Associates, PO Box 964, 
Carlisle, PA 17013. Call Bob Pare, 
717-258-5261 or Don Lehman, 
717-252-3403. 


October 1-5 (Switzerland) 
International Stereoscopic Union, 
6th Congress. Congress Center Casi- 
no, Interlaken, Switzerland. Contact 
Paul Wing, 50 Floret Circle, Hing- 
ham, MA 02043. 


(CA) 


Calendar 


October 10 

Fort Wayne Camera/Com- 
puter/Electronic Swap Meet. 
Memorial Coliseum, Fort Wayne, 
IN. Contact Class Productions, 4207 
N. Clinton St., Fort Wayne, IN 
46805. Call Linda Gibson, 
219-482-3448. 


October 10, 11 (OH) 
Youngstown Camera Show and 
Photographica Swap Meet, Youngs- 
town Metroplex, Executive Inn, 
4322 Youngstown Rd., SE Warren, 
OH. Contact Rowland Reinthaler, 
150 11th Ave., SW, Largo, FL 33540. 
Call 813-584-7853. 


October 17, 18 (MA) 
The Boston Show, #28. Sponsored 
by Photographic Historical Society 
of New England, Inc. Armenian 
Cultural Center, 47 Nichols Ave., 
Watertown (Boston) MA. Contact 
PHSNE c/o David Berenson, 32 Col- 
well Ave., Brighton, MA 02135. Call 
617-254-1565. 3 to 11 p.m. ET. 


October 17,18 

Dallas Camera Show, 10 a.m.- 
5 p.m., Holiday Inn Brook Hollow, 
7050 Stemmons, Frwy (I-35-E). Con- 
tact Donald Puckett, 1106 Graham 
Ave., Suite 206, Dallas, TX 75223. 
Call 214-824-1581. 


October 18 (IL) 
Chicagoland's Camera and Photo 
Show. (See September 27.) 


October 18 (Ont.) 
The Photographic Historical Society 
of Canada, Annual Fall Fair, 
Lakeshore Inn, Toronto. Junction, 
Queen Elizabeth Highway and 
Lakeshore Rd. Contact Larry Boc- 
cioletti, 1248 Jane St., Toronto, 
Ont., M6M 4X8. Call 416-243-1439. 


October 18 (ONT) 
NSA CANADA REGIONAL 
MEETING. In conjunction with the 
fall PHSOC Photographica Fair, 
Lakeshore Inn, 2000 Lakeshore Road 
W., Toronto, Ontario. Trading begins 
at noon with presentations sched- 
uled for 1:30 p.m. Contact Martin 
and Gail Bass, 130 Normandy 
Gardens, London, Ontario N6H 4B2 
Canada. Call 519-472-1773. 


(IN) 


(TX) 


October 18 (CA) 
Bagnall’s Anaheim Camera Expo— 
Brookhurst Center. (See September 
20.) 


October 25 (NJ) 
The Meadowlands Show, 
Meadowlands Hilton Hotel, Secau- 
cus, NJ. Call 201-533-1991. 


October 25 

Photographic Flea Market, Von 
Braun Civic Center, Huntsville, AL. 
Contact Malcolm Tarkington, 2357 
Whitesburg Dr., Huntsville, AL 
35801. Call 205-539-9627. 


October 27 (IL) 
Chicagoland's Camera and Photo 


Show. (See September 27.) 


November 1 (PA) 
Delaware Valley Photographic and 
Collectors Association, Fall Show. 
George Washington Motor Lodge, 
King of Prussia, PA. Contact 
DVPCA, Box 74, Delanco, NJ 
08075. 


November 8 

DC Photographic Image Show! 
“The #2 image show in USA.” Ross- 
lyn Westpark Hotel, 1900 N. Ft. 
Myer Drive, Arlington, VA. Contact 
Russell Norton, PO Box 1070, New 
Haven, CT 06504. Call 
203-562-7800. 


November 8 (AZ) 
Photographic Collectors of Tucson, 
Fall Camera & Photographica Show. 
Shrine Temple, 450 S. Tucson Blvd., 
Tucson, AZ. Contact PCT, PO Box 
18646, Tucson, AZ 85731. Call 
602-298-6247. 


November 8 (FL) 
Kendall Camera Club 6th Annual 
Photo Flea Market, Marriott Hotel, 
1201 NW 42nd Ave., Miami, FL. 
Contact Kendall Camera Club, PO 
Box 161342, Miami, FL 33116. 


November 14 (TX) 
NSA SOUTH CENTRAL REGION- 
AL MEETING. Old Main Lodge, 
1-35 at Baylor University, Waco, TX. 
Show, Tell, Trade, Sell starting at 

10 a.m. Contact Tom Rogers, 
1111-12th St., Huntsville, TX 77340. 
Call 409-294-9975. 


(AL) 


(VA) 
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BUY, SELL, OR 
TRADE IT HERE 


FOR SALE 


1. ILOCA 3-D viewer, electrified with 2 bulbs 
and transformer $80.; 2. Keystone Stereo- 
scope, table top Model 40, Metal and wood 
$90,; 3. Richard Taxiphote 45x107 with 3 trays 
and old 3-D glass views $400.; 4. New View 
3-D viewer for large prints $20.; 5. Abram 
Stereoscope for 2-4 x magn. for 3-D cards or 
prints in box $30.; 6. V-M 4” proj. lenses $20.; 
7. Close-up lenses, 2 pairs, #1 and #2 $15. for 
all. D. Smekal, 1765 Rosebery Ave., West Van- 
couver, BC. V7V 225, (604) 926-3023 ev. 


AUCTIONS, large sales each six weeks, 
mostly post cards—some photo and stereo, 
ave. 1700 lots, send $1. for sample. Johnson's, 
602R Baldwin St., Bridgeville, PA 15107. 


VIEW-MASTER in ivory and maroon library 
box, 90 reels, 1950 catalog: $100.; Talking 
View-Master, 7 reels: $25.; 25 original WWI 
views: $75,; Kodaslide stereo viewer |, origi- 
nal box: $80.; Stereo Graphic, case, strap, 
flash, original box: $100. Art Faner, #101 1961 
Center, Salem, OR 97301. 


KEYSTONE Tour of the World—Final edition 
(1936)—1197 cards of 1200, all Exc. or better, 
with boxes, for highest reasonable offer. Su- 
per quality 1950's COLOR STEREO NUDE 
SLIDES, other stereo slides, card sets, and 
images—SASE for list. Cardboard stereo 
slide mount heat sealing press, new, $145 
delivered. David Berenson, 32 Colwell Ave., 
Brighton, MA 02135; (617) 254-1565, evenings. 


ORIGINAL MAGAZINE ADS from ‘40s and 
‘50s on your favorite 3-D equipment, i.e. 
Realist, Kodak. All excellent. Send SASE for 
descriptive price list. Marshall Rubin, 74 
Chelsea Way, Bridgewater, NJ 08807. 


THE RED WING VIEWER, a fine stereoscope 
handcrafted in walnut, leather, brass and 
glass. $78 includes stand and US Shipping. 
For ordering or more information: Welch Vil- 
lage Woodworking, Rt. 2, Box 18, Welch, MN 
55089, (612) 388-5304. 


QVU STEREO MOUNTS make mounting 
your modern (or remounting your old) stereo 
views a breeze. Sample kit $2. pp. Or order an- 
tique or modern styles in black or grey 
$36/100 ppd. Q-Vu, 817 East 8th, Holtville, CA 
92250. 


Seete, On 214 or : 
927-2930. A rate sheet for 
available upon request. 
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Classitied 


VIEW-MASTER from United States and Eu- 
rope, 1987 catalog $1.00. Disney, Showtime, 
Religious, Special Subjects, US. and Foreign 
Travel. Many discontinued packets still avail- 
able. Worldwide Slides, 7427-NSA Washburn 
Ave. South, Minneapolis, MN 55423. 


FOR SALE OR TRADE for good White Mt., 
N.H. views: 20 Ausable Chasm (Kilburn, Un- 
ion View & S.R. Stoddard); 12 Ashland, MA by 
T. Lewis; 8 Hadley-Holyoke, MA; Lovejoy 
Chicago Fire—St. James Hotel—Contact 
Dick Hamilton, Box 176, N. Woodstock, NH 
03262. 


BOXED SET 100 views Palestine, Stereo Trav- 
el, complete, $100.; Keystone WWI 48 view set 
complete, $30.; Beginners, 100 misc. 
Keystone World Tour views, $75.; 500 availa- 
ble. Keystone Geography units, SASE for 
lists. All excellent. Anthony Winston, 344 
Jackson Ave., Morgantown, WV 26505, (304) 


292-4038. 
TRADE 


EARLY VIEW-MASTER reels (list on request) 
against stereo views of Palestine/Holy Land. 
Kyram, PO. Box 13186, Jerusalem, 91131, 


Israel. 
WANTED 


S. CHRISTMANN views (See Darrah, World of 
Stereographs, p. 63), nicely tinted, titles in Fr., 
Ger., Engl., It. orange mt. series & high num- 
bering system used. Alan Young, 404 West- 
lea Dr., Westfield, IN 46074. 


WIDE ANGLE LENSES for: Stereo Realist, 
Belplasca and Busch Verascope. Viewers: 
Kindar, lloca, Aroow, Rotoreal, Leitz Stemar, 
Prism stereo, Busch. Denis Belfortie, 3950 
Scott St., C/O Harbor Office, San Francisco, 
CA 94123. 


WASHINGTON STATE and Alaska stereo 
cards wanted. Top prices paid! Ship or quote 
to Jerry McNaul, 2700 One Union Square, 
Seattle, WA 98101. 


COLLECTOR OF SPACE TRAVEL, and relat- 
ed, memorabilia desires purchase of 3-D 
materials in any format. Send details to Ed 
Rees, 3637 Redondo Dr. Lafayette, IN 47905. 


MACRO STEREO REALIST in any condition; 
also extra closeup lens set. Lloyd Farmer, 
1510 No. 14th St., Superior, WI 54880, (715) 
392-3051. 


PSYCHOLOGY AND MEDICAL stereo views 
(James, Gestalt, Skinner) wanted by psychol- 
Ogy graduate student. Also want info and pro- 
gram listings for computer 3-D images. 
Please send photocopy. John Williamson, 
1416 Hawk Tree, College Station, TX 77840. 


CIRCUS, CALLIOPE, CAROUSEL, mechan- 
ical organ, carnival and related subject 
stereos and photos. Fred Dahlinger, 743 
Beverly Park Place, Jackson, MI 49203. 


BELPLASCA Close-up attachment, Sterling 
800 Deluxe viewer, used stereo slide glass. 
Dennis Sherwood, 40622 N. Kenosha Road, 
Zion, IL 60099, (312) 782-1759. 


ACCESSORY LENS KIT for Macro Realist. 
Also Seton Rochwhite flip-up polarizer for 
Realist (with or without camera). Please state 
condition and price. Mark Willke, 1955 NE 
Barberry Dr. #K, Hillsboro, OR 97124. 


MCINTYRE views of Thousand Islands and 
St. Lawrence River. Will buy for cash or trade 
what you need. Jack Brown, Box 439 RR #3, 
Mallorytown, Ontario, Canada KOE 1R0. 


STEREO VIEWERS (Any format) that hold 
multiple slides or views. Table models, hand- 
held, coin-operated, all types: Arrow, Stereo 
50, GA-20, Taxiphote, etc. Cash or trade. Also 
wanted—Homeos camera & slide carrier for 
Nord projector. Hansen, Box 89437, 
Honolulu, H! 96830-9437. 


COLLECT, TRADE, BUY & SELL: 19th Centu- 
ry images (Cased, stereo, CDV, Cabinet & 
large paper). Bill Lee, 5730 S. 1300E, Salt Lake 
City, UT 84121. Specialties: Western, Locomo- 
tives, photographers, Indians, Mining, J. Car- 
butt, Expeditions, Ships, Utah & 
Occupational. 


COLUMBIAN EXPOSITION, stereo views or 
other items. Steve Sheppard, 2500 Johnson 
Ave., New York, NY 10463, or call (212) 
549-1570. 


COLUMBUS, OHIO stereo views or photos, 
also Olentangy Park, stereo views, photos or 
anything connected with this park. Sandy 
Andromeda, PO. Box 131, Brice, OH 43109. 


ARTIST to do 3-D drawings and caricatures. 
Send resume with sample of work. G. Eisen- 
berg, Belvedere Towers, Suite 108, 1190 West 
Northern Parkway, Baltimore, MD 21210. 


REVENUE STAMPS on the back of stereos, 
CDVs, etc. Michael Scharfman, 34 Florgate 
Rd., Farmingale, NY 11735. 


HOLY LAND/PALESTINE views by Cramb. 
Kyram, PO. Box 13186, Jerusalem, 91131, 
Israel. 


FOR BOOK PROJECT: Philadelphia Zoo 
Views by Centennial Photo. Co. (Mounts 
identical with Centennial Expo. series). Will 
pay up to $30 depending on subject and con- 
dition. Also Philadelphia Zoo by Cremer, Lon- 
don Zoo by Haes. Richard C. Ryder, 110-C 
Haddon Hills Apts., Haddonfield, NJ 08033, 
Phone (609) 854-3604. 


RUSSOJJAP WAR, boxed set or single views. 
Also views with children. VG or better. Buy or 
trade. Phone 0-11-618-298-2240 or write Ron 
Blum, 2 Hussey Ave., Oaklands Pk. 5046, 
South Australia. 


AUSTRALIAN VIEWS, wanted to buy or ex- 
change for American photographers, eg. An- 
thony, Watkins, Am. Stereoscopic Co. Prefer 
views of historical interest. Warren Smythe, 
258 Cumberland Rd., Auburn, NSW 2144, 
Australia. 


REALIST Gold Button viewer. Dennis Selwa, 
4270 Kirkcaldy, San Diego, CA 92111. 


RACINE, Wisc. stereo views by Cook-Ely- 
LuckThomas-Billings-Lockwood and others 
wanted. Merlo, 3025 Spring St., Racine, WI 
53405, (414) 634-0734. 


MUYBRIDGE VIEWS. Top prices paid. Also 
Michigan and mining—the 3 Ms. Many views 
available for trade. Leonard Walle, 49525 W. 
Seven Mile, Northville, Ml 48167, (313) 
348-9145. 


GOLD & SILVER MINING & Numismatic 
stereo views; All orig. photographic images 
(stereo views, etc.) up to 1910 (no foreign), 
prospectors, mine interiors, exteriors, mining 
equipment, mining towns, etc. Also wanted 
anything Numismatic, views of U.S. Mints & 
Assay Offices, mint & Coinage operations. 
Send photo-copies with price & desc. or send 
for my approval. | will respond quickly. David 
Sundman, Littleton Coin Company, 253 Un- 
ion St., Littleton, NH 03561. 


NEW COLLECTOR wanting Astronomical, 
Polar, and Yukon stereo views or any other 
material related to these areas. Cameron 
Treleaven, C/O Aquila Books, Box 3331 Stn. B, 
Calgary, Alberta, Canada T2M 4L8. 


COLORADO AND WESTERN: Collect, trade, 
buy & sell. Stereo views, Cabinets, CDVs, 
large photos, real photo post cards, railroad 
passes and other paper Americana. Special- 
ties: Colorado, Locomotives, Trains, 
Transportation—wagons, stages, street cars, 
etc., Towns, street scenes, mining, farming, 
occupational, photographers, and expedi- 
tions. David S. Digerness, 4953 Perry St., Den- 
ver, CO 80212. 


FLORIDA STEREOS of historical value, espe- 
cially Tallahassee, Tampa and Gainesville. 
Price and describe or send on approval, 
highest prices paid for pre-1890 views. No St. 
Augustine. Hendriksen, PO. Box 21153, 
Kennedy Space Center, FL 32815. 


PRINTING/PUBLISHING, newspaper busi- 
ness. Anything related to these subjects. 
Have many fine western and other views to 
trade. Mark Peters, 1786 Spruce St., Berkeley, 
CA 94709. (415) 549-2594. 


KEYSTONE WORLD TOUR or other boxed 
sets with/without viewer wanted. Also any 
views showing radio transmitting or receiv- 
ing equipment. Niel Wiegand, 911 North 
Bend, Austin, TX 78758. 


STEREO VIEWS by Lloyd E. Smith (North 
Yakima, Washington); OW. Watson (Spokane), 
SC. Smith (Enterprise, Oregon); E.M. Recher 
(Hagerstown, Maryland). Howard K. Mitchell, 
10220 Windsor View Drive, Potomac, MD 
20854. (301) 983-3231. 


J.J. HAWES, Southworth & Hawes, AF. 
Hawes and C.E. Hawes stereo views, CDVs 
and Cabinet cards; Anything related. Send 
copies and wants. Ken Appollo, 2415 NW. 
Lovejoy, Portland, OR 97210. 


SHAKER PEOPLE stereo views, real photos, 
snapshots, etc. Please send photocopy with 
price to Richard Brooker, 450 East 84th 
Street, New York, NY 10028. 


THE UNKNOWNS 


(Continued from page 27.) 


All roadways in the view (excepting 
the railroad) converge near the 
center of the view, in front of the 
only three buildings visible that ap- 
pear to be commercial in nature. 
The closest of those three is a well- 
kept four story structure with the 


semblance of a prospering hotel. 
The surrounding hills are of the type 
that could appear most anywhere 
within the Appalachian chain, with 
perhaps New York or New England 
representing the most likely areas. 
Maybe one of our regional collectors 


might recognize this one. 

Please send information regarding 
these or past unknowns to Dave 
Klein, 14416 Harrisville Rd., Mt. 
Airy, Md. 21771. om 
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ADVERTISING RATES 


ready display ads cost $75 for full-page, $40 half-page, $25 quarter- 
page, and $15 business card size. The NSA will insert your fees 


VINTAGE AMERICANA 


fore9Scope 


Handcrafted wood & 
brass replica of original, invented 1859 by 


AMEX, DINERS Oliver Wendell Holmes. Turn of the century 

MASTER & VISA design on velvet trimmed brass hood. Includes 

Nia lying tebe berry neste PRECISION GLASS OPTICS 
~ 


advertising policy. | 


graphic views. ONLY $49.95. Pedestal 
base, $12.95 (add $3.00 shpg. & hdlg.). 
Addl. View Sets Avail. including Vic- 
torian Risque, Old West, San Francisco 
Earthquake and many more. 


To order call toll free (800) 223-6694 
T.M. VISUAL INDUSTRIES INC. 212 W.35th St.,N.Y.,N.Y.10001 | 


add sales tax. 


ARCHIVAL SLEEVES: clear 3-mil Polypropylene 
CDV (3 3/8x4 3/8") : $7 case of 1000: 
POST CARD (3 3/4x5 3/4") : $7 case of 1000: 
4x5" : $7 case of 1000: 
STEREO (3 3/4x7") : $8 case of 1000: 
CABINET (4 3/8x7") : $9 case of 1000: 
ST :$5 case of 1000: 
BOUDOIR (5 1/2 x 8 1/2") 7 $5 case of 500: 
8x 10" : $6 case of 200: 
11 x 14” pe! : $6 caseof 100: 


B88 


For all standard Realist 3D stereo slides. 
Glass or cardboard mounted. Folds flat, weighs 
only 1 oz. Prepaid minimum order $10. 00. Add $1.00 for shipping and 


£8¢ 


handling. 


SUPER ARCHIVAL POLYESTER STEREO SLEEVE per 100: $14 


Russell Norton, P.O. Box 1070, New Haven, CT 06504-1070 
SHIPPING EXTRA: add $4 per order, mixed sizes ok. 


13 PAGES OF REEL EXPLANATIONS 

205 REEL FACES COMPARED 

CONTAINS INFORMATION ON: 
SPECIAL UNNUMBERED REELS 
NUMBERED REELS THRU 9000 
STATE PREFIX SERIES 


LETTER PREFIX REELS 
("DR", "FT", “RP*, “SP") 


GOVERNMENT REELS 


A COMPREHENSIVE LIST OF SINGLE REELS 
ISSUED BETWEEN 1939 AND 1956 


EASY TO READ DESCRIPTION THAT WILL IDENTIFY 


YOUR REEL VARIATIONS AT A GLANCE. 
COPYRIGHT 1987 -- 208 PAGES 
UPDATES WILL BE AVAILABLE 
THREE RING PUNCHED FOR EASY STORAGE 


EXTRA REEL FACE PAGES -- $3.00 POSTPAID 


Agile CATALOG AVAILABLE 
O ORDER CALL TOLL FREE 800-2 
MAJOR CREDIT CARDS Neer e. MINIMGM ORDER $20.00 
TAYLOR MERCHANT COR 
212 West 35th Street « New’ York, NY 10001 


VIEW-MASTER 
SINGLE REELS 


VOLUME | 
BY ROGER NAZELEY 


$25.00 U.S. 


AVAILABLE ON DISK (C-128) $50.00 ($70.00 WITH BOOR) < M late timate we 


$25.00 POSTPAID (ALLOW THREE WEEKS DELIVERY - UPS) 


ROGER NAZELEY, 


STEREO WORLD July/August 1987 


4921 CASTOR AVE, 


PHILADELPHIA, PA 19124 


y; 
EWS 


Fireplaces and stereo views were the TV of a hundred years ago, and now 
you can transport yourself back to that time. Each set of views that we of- 
fer consists of a number of high quality printed double-view cards. They fit 
into any standad antique (or modern replica) stereo viewer and yield a life- 
like 3d image of the sort our grandparents thrilled to! If you have any in- 
terest in stereo, check out these bargains. 


SET OF 62 SAMPLE VIEWS. A set of fantastic examples of stereo cover- 
ing subjects varying from comic to religious, old west te famous people, 
tragedies to transportation, foreign travel to city views, views of childhood 
to Victorian risque and lots of other typical subjects. This is great for 
anyone wanting a window into the stereo world of yesteryear. Only $6.95 
for the entire set! 


MINI-SAMPLER SET OF TEN CARDS. An electic group of ten not 
necessarily related cards. Perfect to “just get the feel’’ of stereo from our 
reproductions. And only $1.99 for the set! 


SENTIMENTAL VIEWS. Twenty-eight cards that are Victoriana sublime. 
Corny, unbelievable, replete with truly contrived situations. Young love 
(idyllic, moments musicale) etc. Only $4.99! 


FAMOUS PEOPLE. 10 stereo photos that bring Lindberg, Coolidge, 
Rockefeller, Admiral Dewey, Black Jack Pershing, William Jennings 
Bryant and other notables to life! Only $1.99! 


NIAGARA FALLS. A set of twelve cards of this natural wonder. They're 
so life-like you could get wet viewing them! Only $2.99!! 


RELIGIOUS SCENES. Eighteen cards made by photographing miniature 
dolls arranged in scenes from the Bible, the Life of Christ, the Nativity, 
etc. Our price is a miraculous $2.99! 


SATANIC. 9 reproductions of those weird French diabolique scenes 
depicting the Devil at work. Only $1.99 for the set! 


CHRISTMAS. Fifteen views around the hearth, the tree, the home. See 
Santa, the gifts, the glowing faces of happy children with their gifts . . . 
it’s all so seemingly real. Only $2.95! 


WORLD WAR I. 35 scenes capture the panorama of action in that ‘war to 
end all wars.’ Brings history to life, right in your home! Sale price $6.99! 


THE OLD WILD WEST. Twenty-five views. This is a great collection of 
vintage images of Indians, mining towns, cowboys—the West as it was 
presented by the stereo camera. Only $4.99! 


UNIQUE IMAGES. Nineteen cards that are unusual, bizarre, humorous, 
one-of-a-kind—in a word, unique. Price at $2.99! 


INDUSTRY AND LABOR. Forty scenes depicting life as it really was —in 
the field, the factory, and the workshops. A large collection, and only 
$4.99! 


TABLE TOP PHOTOS. An interesting set of 12 cards—dolls and scenes 
of strange places. Weird! Weirder still is our bargain price of $1.99! 


WOMEN'S LIB. Thirteen cards. Though most of these cards demean 
women, they are part and parcel of our common heritage and worth hav- 
ing. Particularly at our bargain price of $2.49! 


THE STORY OF THE STEREOSCOPE. A special offer. The out-of-print, 
special 20 page booklet originally prepared for shipment with the replica 
stereo viewers. It contains reproductions of many original stereo ads. On- 
ly $2 with the purchase of any stereo set listed. Not available for pur- 


aoe eons. Please add .75* per set for S&H. 


PHOTOGRAPHERS PLACE 


THE PRICE GUIDE CORNER 


NEW FROM MID-AMERICA! By Jim and Joan McKeown, the PRICE 
GUIDE TO ANTIQUE AND CLASSIC CAMERAS, 6TH EDITION, 
1987-1988. The newest, latest and king of all current price guides! 600 + 
pages, 2000+ illustrations, 6000+ cameras described and more than 
9000 index entries!! Includes updated sections on Movie and Novelty 
cameras. It's sheer wealth of info and illustrations makes it the best iden 
tification guide and price helper ever? $24.95 (+ $1.29 S&H). 


NEW FROM ENGLAND! The Fountain Press PRICE GUIDE TO COL 
LECTABLE CAMERAS by Russell & Lockton. Covers about 450 of the 
classics that are better than ordinary flea market finds! 187 pages, 110 
clear illustrations, a great cross-referenced index and lots of interesting 
commentary. Camera values (prices realized at auctions) given in dollars 
and pounds. $15.95 (+ 94° S&H). 

FROM NEW ENGLAND! Mike Wolf's ILLUSTRATED PRICE GUIDE 
TO COLLECTABLE AND USEABLE CAMERAS, 2nd Master Edition 
(The BLUE BOOK). Still a good evaluator for still & movie cameras, lenses 
& accessories. It’s a valuable price guide for only $15.95, postpaid! 


LEICA INTERNATIONAL PRICE GUIDE 1986-87. Published in England 
by one of the world’s leading Leica authorities, it lists all Leica market 
values in dollars, pounds & marks. $8.65 postpaid! 


THE WORLD OF 3D 
(NEW REVISED EDITION) 


THE WORLD OF 3D by Jac Ferwerda is one of the most definitive books 
we've seen in the English language on 3D. It covers subjects from the start 
of stereo right up to the most advanced techniques. We offer the new, 
revised edition on sale at $29.95 (+ $1.19 S&H). 


THE STEREO IMAGE IN SCIENCE & TECHNOLOGY by Dieter Lorenz. 
An analglyph book from Germany, in English, with viewing glasses. It’s a 
marvellous showing of the uses of 3D in a wide variety of cir- 
cumstances — scientific, technical, microscopy, drafting, etc. 112 pages, 
spiral bound, we've imported it. $19.95 ( + $1.19 S&H). 


STEREO PHOTOGRAPHY by Fritz Waack. A thoroughly technical, yet 
thoroughly practical approach to modern stereo photography. Includes 
plans for many items you can make yourself. There's nothing else like it 
available. $9.95 ( + .69° S&H). 


The NIMSLO 3D BOOK. Everything you want (and need) to know about 
the Nimslo 3D including tips on how to use it for making antique style 3D 
views. It's a real users, collectors, stereo fans book, and it’s only $7.95 
(+ .69° S&H). 


STEREOKAMERAS VON 1940 BIS 1984. Complete roundup of stereo 
cameras marketed for period indicated. It covers 42 different models with 
photos & technical details. Originally in German, we've included an 
English translation plus an up to the minute price guide. $16.95 postpaid! 


THE WORLD OF STEREOGRAPHS by William Darrah. This is probably 
the most definitive book on stereo available. Covers history and practice, 
and details the scope of collectable views. Darrah is considered the major 
US authority on the subject, this book is his most Outstanding achieve- 
ment. List is $24, we're offering signed copies at $19.95, postpaid! 


THE STEREOSCOPE: IT’S HISTORY, THEORY AND CONSTRUC- 
TION, by Sir David Brewster. Facsimile of the classic 1865 book that 
defined stereoscopy. It's the single most important historical book on the 
subject. Over 235 pages! List is now $14.95, our sale price $12.95 
postpaid!! 


THE PRICE GUIDE TO PHOTOGRAPHIC CARDS by H.A. James. The 
only book that attempts to evaluate stereo cards, it’s an interesting price 


guide from England, 1982. Contains lots of reference material and is pro 


fusely illustrated. 132 pages, we offer it postpaid at $9.99! 


RETURN TO EL DORADO, A Century of California Photographs. For 
ty fine quality reproductions in a book with commentary and viewing 
glasses. $7.69, postpaid. 


PHILIP BRIGANDI: KEYSTONE PHOTOGRAPHER. The story of an in- 
trepid stereo photographer who travelled the world, bringing home to 
America vivid 3D views. Fifteen stereographs and a viewer are included in 
the book. $5.69 postpaid! 


THE ORIENT VIEWED. 28 stereographs are reproduced from the works 
of many of the best stereo travellers of the 19th century. Some images are 
horrible, all are of splendid quality, and the book comes with a viewing 
glass. $5.69 postpaid! 


3D PAST AND PRESENT. Beautifully produced with many full color il- 
lustrations. The real thrill comes with the three Viewmaster reels that add 
an exciting dimension to this illuminating history $18.95 (+ .94° S&H). 


we're out of stock. TELEPHONE CHARGE ORDERS (VISA, MASTERCARD ONLY): Call 212 431-9358 any day between 12-5PM. Order will be shipped 


All prices are quoted postpaid. Payment must accompany order. We ship by uninsured bookrate mail at your risk, but if you add $2.50 ($3 west of the 
f E 4 M S Mississippi) we'll use UPS or insured mail (mainland US only). Most orders shipped same day received, satisfaction guaranteed. /mmediate refund if 


via UPS (mainland US only) that day. $2.50 service charge plus UPS shipping fee will be added to total amount of order. 


Write or call for our free catalog describing 100’s of photographic and stereo book bargains. 


PO Box 274, Prince St. 
New York, N.Y. 10012 


A sentimental view that was voted Favorite picture of 1986 by members of the 
Stereoscopic Society's “Speedy” Folio. “Brothers” was taken in 1975 by Print Folio 
member Wil Metcalf of Renton, WA. See ‘The Society” column in this issue. 
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